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Le I octobre 2014

Message du Premier ministre

Je suis ravi de transmettre mes salutations les plus cordiales a tous ceux et celles
qui assistent & la premiére mondiale du spectacle Going Home Star — Truth and
Reconciliation, qui lance la saison du 75° anniversaire du Royal Winnipeg
Ballet (RWB) du Canada.

J’ai été touché d’apprendre la création de cette production imaginative a I'appui
de la Commission de vérité et de réconciliation (CVR). J apprécie les efforts
artistiques du RWB visant a interpréter la douleur, les luttes et la guérison vécues
par les survivants des pensionnats. En collaboration avec de talentueux artistes
des Premiéres Nations et de communautés métisses, ce ballet jette de la lumiere
sur un sombre chapitre de I’histoire de notre pays.

Je félicite le RWB pour sa contribution au précieux travail de la CVR. Merci
d’ajouter votre voix a la conversation nationale sur I’héritage des pensionnats et
de faciliter la guérison ayant commencé lors des excuses historiques officielles
présentées par le gouvernement. Cette initiative est représentative d'une
nouvelle relation entre les populations autochtones et les autres Canadiens,
une relation fondée sur le respect mutuel et sur la compréhension renouvelée
du fait que les cultures et les traditions dynamiques contribuent a rendre le
Canada plus fort pour chacun de nous.

Au nom du gouvernement du Canada, je vous souhaite un spectacle des plus
mémorables.

Sinceres salutations,

Le trés hon. Stephen Harper, C.P., député
Premier ministre du Canada

PRIME MINISTER - PREMIER MINISTRE

October 1, 2014

Message from the Prime Minister

1 am delighted to extend my warmest greetings to everyone attending the world
premiere of Going Home Star — Truth and Reconciliation, which launches the 75"
anniversary season of Canada’s Royal Winnipeg Ballet (RWB).

I was heartened to read about this imaginative production in support of the Truth
and Reconciliation Commission (TRC). I appreciate the RWB'’s artistic efforts to
interpret the pain, struggles and healing experienced by Residential School
survivors. Working in collaboration with talented artists from First Nation and
Métis communities, this ballet shines a light on a dark chapter in our country’s

I commend the RWB for their contribution to the TRC’s valuable work. Thank you
for adding your voice to the national conversation on the Residential Schools
legacy and facilitating the healing that began with the Government’s formal
historic apology. This initiative is representative of a new relationship between
Aboriginal people and other Canadians, based on mutual respect and a
renewed understanding that vibrant cultures and traditions will contribute to a
stronger Canada for all of us.

On behalf of the Government of Canada, please accept my best wishes for a
memorable performance.

The Rt. Hon. Stephen Harper, P.C., M.P.
Prime Minister of Canada
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MESSAGE FROM
THE LIEUTENANT GOVERNOR OF MANITOBA

It is an honor for me, as The Queen’s representative in Manitoba, to welcome you to this
dramatic performance of music and dance depicting a young Aboriginal woman as she
learns about the historic collisions between First Nations cultures and settlers from other
lands during the past century or more.

This is a story told in memory of Metis Elder Mary Richards, who passed away during
2010. Elder Richards was a much-loved advocate of cultural awareness and Aboriginal
Language literacy. She was a mentor to some of our most respected Aboriginal leaders
and she was a tireless promoter whose efforts were vital to the establishment of the
Thunderbird House Cultural Centre on Main Street in Winnipeg.

We live in a time of change for the better. Going Home Star is intended as a poignant
modern day metaphor and a celebration of the work of the Truth and Reconciliation
Commission of Canada, which seeks to help us all move toward renewed relatlonshlps
based on mutual understanding and respect.

I thank the cast, the crew and the many volunteers who have worked so hard to make this
performance a reality. I also thank the corporate supporters, and especially the Truth and
Reconciliation Commission of Canada, for supporting the development of this cultural
treat. I trust you will enjoy the performance and take its important messages with you
always.

{2z

The Honourable Philip S. Lee, C.M., O.M.
Lieutenant Governor of Manitoba

. mnovatton and creatlv:ty

~ Join us at our blggest fundracserrevent
o celebrate 75 years of bringing beauty

andjoy to audlences atthe Biamond Gala
on Saturday April 18, 2014 at the RBC;

Convention Centre Winnipég’.

RESERVE YOUR TICKETS
OR REQUEST MORE INFORMATION TODAY

' 204.?57.3416 _llewisf@rwb.org




PREMIER MINISTRE

Palais législatif
Winnipeg (Manitoba) CANADA
R3C OV8

MESSAGE DU PREMIER MINISTRE

Au nom de la Province et de la population du Manitoba, je suis heureux de
vous accueillir & la production du Royal Winnipeg Ballet, « Going Home Star —
Truth and Reconciliation ».

Reconnu mondialement pour son enrichissement de [’expérience humaine
grice & des performances qui marient passion, honnéteté et art, le RWB est une
grande source de fierté pour le Manitoba. Maintenant sa tradition d’excellence, le
RWB a commandé la création d’une nouvelle piece audacieuse pour souligner son
75¢ anniversaire. Créée grdce au soutien de la Commission de vérité et
réconciliation du Canada, la piece « Going Home Star — Truth and Reconciliation »
représente la tragédie des écoles résidentielles autochtones et les histoires des
survivants et de leur famille.

Je suis heureux de voir que le RWB a choisi d’explorer cette importante
facette du passé de notre pays par le ballet. Le Canada posséde un patrimoine
autochtone riche, et en communiquant les histoires connutes et méconnues des écoles
résidentielles, le RWB nous fait vivre un voyage émotionnel dans le passé et inspire
un avenir de pardon et de guérison.

Japplaudis les chorégraphes, danseurs, compositeurs et membres du
personnel talentueux du Royal Winnipeg Ballet du Canada pour le montage de cette
production. Il est impossible de ne pas étre touché par la maniére dont ils ont
habilement infusé dans le ballet des expériences brutes des peuples autochtones du
Canada. En faisant face a notre histoire ensemble, j’espere que nous pourrons tous
trouver une plus grande paix. Bon spectacle.

Greg Selinger

PREMIER MINISTRE

Palais législatif
Winnipeg (Manitoba) CANADA
R3COV8

A MESSAGE FROM THE PREMIER

On behalf of the Province and people of Manitoba, I am pleased to welcome you to the
Royal Winnipeg Ballet’s production of “Going Home Star — Truth and Reconciliation.”

World-renowned for enriching the human experience through performances that unite
passion, honesty, and art, the RWB is a great source of pride for Manitoba. Continuing their
tradition of excellence, the RWB has commissioned the creation of a bold new piece to mark
their 75" anniversary. With the support of the Truth and Reconciliation Commission of
Canada, “Going Home Star — Truth and Reconciliation” represents the tragedy of Indian
Residential Schools and the stories of survivors and their families.

I am pleased that the RWB has chosen to explore this important facet of our country’s
past through ballet. Canada has a rich aboriginal heritage, and by sharing the told and untold
stories of residential schools, the RWB takes us on an emotional journey through the past and
inspires a future of forgiveness and healing.

1 applaud the talented choreographers, dancers, composers, and staff of Canada’s Royal
Winnipeg Ballet for putting together this production. It is impossible not to feel moved by the
skillful way that they have infused ballet with the raw experiences of Canada’s aboriginal
peoples. By facing our history together, I hope that we may all find greater peace. Enjoy.

4y Sty

Greg Selinger
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Message du maire Sam Katz

Au nom de la Ville de Winnipeg, j’ai 'honneur de vous souhaiter la bienvenue a Going
Home Star — Truth and Reconciliation, présenté par le Ballet royal de Winnipeg du Canada
dans le cadre de la saison de son 75° anniversaire.

La danse est un moyen élégant et émotif de raconter une histoire, et ce ballet donne une
voix nouvelle aux récits des victimes des écoles résidentielles et de leurs familles.

L’échange des expériences favorise le rapprochement entre les membres de la
communauté ainsi que la compréhension et la mise en valeur des choses qui les
distinguent les uns des autres. J'espere que ['histoire racontée par ce spectacle vous
touchera.

Au nom des citoyens et des citoyennes de Winnipeg et de mes estimés collégues
au Conseil municipal, je vous souhaite une agréable soirée.

Je vous prie d’agréer mes salutations les plus chaleureuses.

Le maire,

m

Heanrt of the Continent ® Au conr du continent
10

Winnipeg

Greetings from Mayor Sam Katz:

~ On behalf of the City of Winnipeg, it is my pleasure to welcome you to Going Home Star —

Truth and Reconciliation, presented by Canada’s Royal Winnipeg Ballet as part of their

75" Anniversary season.

- Dance is a beautiful and emotional storytelling medium — and this ballet gives a new voice

to the stories of residential school survivors and their families.

~ Sharing our stories brings us closer together as a community, and helps to foster

understanding and appreciation for our differences. | hope that as you take in the
performance, you connect with the story in some way.

~ On behalf of the citizens of Winnipeg and my esteemed colleagues on City Council,

| wish you an enjoyable evening.

Warm regards,

i

Sam Katz
MAYOR

Heart of the Continent ® Au conr du continent
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Royal Winnipeg Ballet-Graham 380 Ave.
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Teacher Training Program
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2014-2015, visitez le rwb.org*
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1 s'agit de la deuxiéme étape d'un processus d'audition & deuxvolets menant a l'admission
alasessionréguliére {septembre 2015},
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Canadian ~ Patreis

TO OUR AUDIENCE

Canada’s Royal Winnipeg Ballet is
proud to welcome our milestone 75th
anniversary season with the world
premiere of a groundbreaking new
creation, Going Home Star - Truth and
Reconciliation

0Of the 1,025,000 words in the English
language, give or take, we are still
limited to describe our thoughts,
feelings and ideas through language.
Dance is a way to communicate and
express thoughts, feelings and ideas.
For the RWB, this is another way to
express the stories and experiences
of Indian Residential School survivars
and their families. We hope that in

_presenting this ballet, we are able to

share these stories and the spirit of
reconciliation with a wider audience.

With the support of the Truth and
Reconciliation Commission (TRC),
renowned choreographer Mark
Godden has brought a story by
Canadian author and TRC Honorary
Witness Joseph Boyden to life, in
conjunction with a talented creative
team consisting of Canadian
multimedia artist KC Adams, Juno
Award winning composer Christos
Hatzis with Canadian Aboriginal
Music Award winning inuk throat
singer Tanya Tagag and Steve Wood
and the Northern Cree Singers, and
TRC Honorary Witness and associate
producer of the project, Tina Keeper.
We'd also like to acknowledge the
countless additional members of our
team who work tirelessly behind the
scenes to make a production of this
size and scope possible.

Additionally, the support from our
donors, patrons and audience
members is behind each and every
performance. You make it possible to
bring important new creations such
as this one to life. You are largely the
reason we have achieved the 75 years
of success that we have.

Qur 75th season promises to be an
exciting year of celebration and dance
and includes Nutcracker, Swan Lake,
John Alleyne’s thrilling work entitled
The Faerie Queen, a Ballet Based on a
Midsummer Night's Dream, the RWB
School Professional Division’s In
Concert performance of La Bayadére:
Kingdom of the Shades + Ballet
Vignettes and Peter Quanz's Q Dance.

We hope you will join us in celebrating
our 75th anniversary season.

p&ﬁiv ¢ lews gﬁ%&

Jeff Herd
Executive Director

André Lewis
Artistic Director



SYNOPSIS

Act 1

realizes that her life, thus far, has been spinning on the spot. When Gordon is near she feels

Going Home Star is the story of a young contemporary First Nations Woman named part of something greater than hersel.

Annie. She is confidant and self reliant living in an urban city; and, she finds some creative
satisfaction working as a Hair Stylist for upwardly mobile, chic, urban women. At the end

of a typical day, Annie joins the fast paced activity of the city and the carefree encounters
that come with it. Her nights often end with a line of cocaine and a random lover. Work,
commute, clubs and random lovers are the highlights of Annie’s existence. Her restlessness
comes from this meaningless life style. Annie feels strangely disconnected within her
superficial urban loop.

Annie and Gordon are now separated from the urban world. Gordon stands behind the the
Residential School Reliquary waiting for Annie’s attention. When she looks his way Gordon
lifts the Reliquary over his head. The weight, the burden, is too great and crushes him.
Annie comes to his aid. Now having Annie’s attention, Gordon begins to tell his story of the
Residential Schools.

Moving back through time, towards a Residential School in a birch wood forest, Gordon’s
story begins with two First Nations children, Niska and Charlie. They were forced from their
home to be educated by a Clergyman. Abusing the power entrusted to him, the Clergyman
subjects the children to corporal punishment and his religious zeal.

Gordon is a homeless First Nations man. He was born on the reserves, but was scooped
from his home as a young boy and forced into the Residential School system. Ultimately,
Gordon fled this life to live on the streets not as a victim but as a true survivor. Gordon
remembers and understands the teachings of Anishinaabe trickster. It's this magical power
and the deeper story of his people that is present when Annie and Gordon first meet.

Annie is heartbroken over the treatment of the children but Gordon knows she must venture
deeper into the story; that to know only a few surface details makes it easier to dismiss the
truth. Gordon leads Annie to a dilapidated wall of an abandoned school. She has passed this
wall many times but never even considered its origins. They climb and sit upon the wall.
Staring at the night sky Gordon continues his story.

In the bowels of the subway commute, surrounded by urban people, Annie and Gordon's
initial attraction is more than just physical. Annie has the sensation that Gordon knows
something deeper about her being. Although Gordon struggles with his conflicted past he
recognizes the disconnected spirit in Annie. Gordon becomes that being that teaches Annie

about her people, her past and ultimately, her story. Moving back through time Annie sees Niska and Charlie in the Residential School. They

sneak on looking for food and mischief. They are excited to be out of bed and even more

One night after her random lover departs Annie lays motionless on the floor dreaming of elated at their ability to avoid the Clergyman’s detection.

her day. Gordon appears in her dream. He approaches and kisses her on the forehead.
Dreaming she is flying through time Annie sees a nomadic First Nations woman pulling a
great weight though blowing snow. Upon waking Annie senses her dream was more like
a vision and the strange connection she felt with Gordon is somehow connected with this
faraway image. ’

- When Niska entered the School she managed to hide the tobacco pouch which her Mother
placed around her neck for protection. Niska now retrieves the tobacco pouch from its
_hiding place for her and Charlie to enjoy. The smell of tobacco remind Niska and Charlie
of home and the rituals practiced by their family. Although they cannot fully remember

_ the details their desire to be with Mother and Father is too great. Homesick, Charlie lights
a Votive candle for fire and Niska sprinkles tobacco in the flame. The kids recreate their

- parents prayer ritual.

Annie begins her busy day at the Hair Salon. She feels out of place after her dream. All the
urban women want highlights and coffee. Mistakenly, Annie gives one patron her measuring
cup full of hair bleach to drink. Luckily the patron spits it out; but, Annie is mortified.

The ever watchful Clergyman discovers Niska and Charlie practicing their sacred ways. The
Clergyman is bent on destroying their culture and assimilating these children into his way of
life. His retribution against the children is severe.

Closing the hair salon and escaping toward the clubs Annie finds a wallet dropped on the
subway floor. When the owner returns he aggressively retrieves his wallet. Annie becomes
aware that all the urban commuters are looking at her suspiciously.

Sitting upon the wall with Gordon, Annie learns of Charlie’s beating and of Niska's hair
shearing by the Clergyman. When she returns to her hair salon chair she understands that
the antique chair may have a darker history. Searching through the hair on the floor Annie
looks for the tobacco pouch. Gordon has inherited this artifact and he gives the tobacco
pouch to Annie.

Gordon, the trickster, enters. The mysterious cloth that Gordon usually carries (which

Annie thought he used for sleeping] is now spread out upon the floor. Resting on top is a
Reliquary(Shrine] model of a Residential School. Gordon pulls the cloth and the Reliquary in a
similar manner to the First Nations woman in Annie’s dream. For Annie, Gordon’s burden (the
Reliquary) and the burden of the nomadic First Nation's Mother are both strangely familiar.

- Continuing his story Gordon reveals the truth hidden in the cracks of the Residential School
- wall. Annie sees the loving moment when Niska's Mother and Father gave her the tobacco
pouch: the moment Niska's parents said, “goodbye”. She then sees the moment that the

- Clergyman rapes Niska.

The Reliquary is an exact replica of the Residential School from Gordon's past; and, like the
Greek Sisyphus, Gordon is somewhat banished with this burden. Gordon is a story- telling
trickster and his life experience is at the heart of his teachings.

Afraid of Gordon's mystical power, Annie runs back to her lover. She has another dream

. o : A i - Annie is greatly distressed by this final story and Gordon moves to console her. Repulsed
of flying and this time a dream of urban people walking all over her. Upon waking Annie

~and angry Annie pushes Gordon away and exits.

14




SYNOPSIS

Alone, Gordon remembers Charlie’s story. Charlie escaped the Residential School and the
punishments of the Clergyman. He fled into the nearby woods looking for the railroad tracks
that would lead him home. He also used the North Star, known by his people as ” the Going

Home Star” to help navigate his course.

For Gordon the stars in the night sky are intuited as spirits or Star Children. In Gordon’s
past these Star Children and his Mother and Father have acted as guides and helpers.
Gordon's hope is that they were there for Charlie on his frightening journey home.

Gordon holds the artifacts from the past and communes with Charlie’s plight. The Votive
candle and matches were carried by Charlie for energy and strength. Charlie’s fate, his

disappearance, is like the fate of many children from the Residential Schools. Gordon knows
it could have been his fate as well.

Annie returns to console Gordon. Like the vision in Annie’s dream -- the vision of the
nomadic First Nations woman pulling the great weight -- Annie now realizes she shares

Gordon's burden. Like the First Nations woman before her Annie picks up the burden of the
past and begins her new destiny as healer for Gordon and potentially healer for her people.
The “Going Home Star” is clear in the sky and Annie knows the direction of her future.

Act 2

Annie, having picked up the burden of the past, immerses herself fully in the healing of
Gordon. Harnessing the ancestral power of the Sweat Lodge, Annie stokes the stone fire pit.
The turtle shell mirror from her hair salon and the shallow vanity it represented is gone.
Inits place Annie has hung a large turtle shell. For Annie, the turtle shell has a deeper
meaning. It is an inspiration to unite with her people’s Creation Story by building a new
home for her and Gordon.

Mourning the loss of his own childhood Gordon's every thought is with Niska and Charlie.
He remembers the torture these young children endured and he knows there was more
than just one abuser. Many Clergymen practiced corporal punishment and more. It was an
approach to education unknown to his people. The abuses haunt Gordon’s thoughts. His
body is present, but his mind is trapped with these children in the past.

Earlier Annie followed Gordon through the underworld to learn about the past. Now she
follows Gordon to help him reconcile his own conflicted memories.

Gordon knows he has to “build his fire up” and Annie aids in this endeavor. In search of
answers Gordon contemplates a time before the Residential Schools. He questions how
European colonialism became a campaign of forced assimilation for his people. A comical
image of Louis the 14th, Divine Louis, are imagined by Gordon. Gordon remembers the
first contact with his people. He believes that Canada was not discovered by these Divine
explorers, but was shown to them by his people. Their very survival depended it.

Gordon wants to laugh at these earlier explorers, but when he thinks of Niska being raped
he only feels anger; and, his anger leaves him weak. He tries to remember a better time
when Niska and Charlie were with their Mother and Father; but, the Clergyman’s abuses
are difficult to forget.

Annie continues to make a home for Gordon and herself. Her hope is t¢” )
Star Children without anger; to hold them in loving memory. Annie b)/

down as an idea of shelter for Gordon and herself; it is her way of urﬁg\
under one beautiful idea, shelter...refuge. '

.

The loss of Charlie, his disappearance, is too painful for Gordon. He cannot so eas._
this mistake. Gordon holds the Votive candle and says a prayer for Charlie. Gordon'sﬁm\
is to find reconciliation. He imagines both sides joining in a prayer for Charlie. He also ™
imagines both sides coming together in prayer for all the survivors and the damage that's L
been done...for the child taken, for the parent left behind.

Annie crosses the stage with her playful animal being. Gordon is at a cross-roads: his
ancient path of animal tracks lead one direction and the difficulties of his more recent path,
the railroad tracks, lead another. Annie invokes a new symbol for Gordon's dilemma. She
also invokes the healing power of the medicine wheel. Entering with ribbons representing
the medicine wheel's four colours, Annie begins hanging these ribbons on the trees.
Recognizing the sacred ways of his people Gordon and Annie begin making a shelter for
their Sweat by placing the glowing stones underneath the turtle shell.

Annie has prepared one more healing action for Gordon. She leads Gordon to the pyre that
she has built. Resting on top of the pyre is Gordon’s ever-present burden: the Residential
School Reliquary. Annie instinctively desires another realm for Niska, Charlie and Gordon's
past; a realm where the children no longer live trapped in the Residential School. Annie

~envisions a world where Niska and Charlie run free and happy as Star Children. Annie

hands the flame to Gordon.

Gordon feels deeply the damage that has been done and the anger he carries inside.
Following Annie’s lead, her hope, Gordon knows what he must do next. Gordon sets the pyre
on fire. His gesture is a willing surrender to never returning moments. For a brief period

Annie and Gordon commune with Niska, Charlie and their Elders.

Gordon is weakened but feeling held only by love. Annie builds back his strength by braiding

_ his hair. The future that shines in Annie’s youthful spirit unites with the dark past haunting
- Gordon. Annie and Gordon validate each other’s truth. Their journey has been like a dream
- and in their hearts are the words from their people’s Morning Song: "Sun finally here.

Beautiful day. Just got back from a long walk in the forest”.



The path of vengeance and the path of feathers
start and end together.

On the path of vengeance | departed.

By the path of feathers | arrived.

Kyaanusili Haida Peace Poem

C REATIVE TEAM Length: 1 hour, 52 minutes

Choreography by Mark Godden With the Winnipeg Symphony Orchestra
Story by Joseph Boyden Featuring Tanya Tagaq and

Music by Christos Hatzis Steve Wood [Mistikwaskihk Napesis)
Costume Design by Paul Daigle & the Northern Cree Singers:

Set Design by KC Adams Kanatawatam (Shane Dion),

Lighting Design by Pierre Lavoie Mikwanank Kamosakinak (Joel Omeasool],
Projection Design by Sean Nieuwenhuis Kihew Onanapekasowino (Leroy Whitstone},
Associate Producer: Tina Keeper Mikisew (Marvin Deschamps),
Choreography assisted by CindyMarie Small ~ Manicos {Kyle Pasquayak])

Spoken text by Joseph Boyden, additional voice over by Tanya Tagaq and Steve Wood.

Kitchi Miigwetch to Elder Thelma Meade, Phil Fontaine, Jean Giguére, Sandra Delaronde,
Elders Clarence & Barbara Nepinak, Mel & Shirley Chartrand, Doris Young, Ted & Morgan
Fontaine, Laurie Messer and Tom McMahon for supporting the vision and all involved in
development and production of Going Home Star.

CASTING

Sophia Lee

Liang Xing

Dmitri Dovgoselets
Alanna McAdie
Yosuke Mino

Mother....ovns Yayoi Ban
Father...coovii Thiago Dos Santos

RANAOM LOVET .. Tristan Dobrowney
Urban Women Yayoi Ban, Sarah Davey,Yoshiko Kamikusa,
Manami Tsubai, Amy Young

Eric Nipp, Liam Caines, Stephan Possin, Thiago Dos Santos

Tristan Dobrowney, Liam Caines, Luzemberg Santana,
Stephan Possin, Ryan Vetter

Elizabeth Lamont, Sarah Davey, Katie Bonnell, Eric Nipp,
Egor Zdor, Tyler Carver

Anna O’Callaghan, Yoshiko Kamikusa, Chenxin Liu
Manami Tsubai, Katie Bonnell, Jaimi Deleau, Stephan Possin
Luzemberg Santana, Ryan Vetter
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ADDITIONAL CREDITS ABOUT

CANADA'S ROYAL WINNIPEG BALLET

Assistant Production Manager: Isabelle Ly Whale Bones Created by Production Canada

Lead Scenic Carpenters: Marc Gagnon & Props Created by Paragon Innovation Group

Robert Schuliz Artisan Knitter: Valerie Reinhardt Versatility, technical excellence and a captivating style are the trademarks of Canada’s Royal
Carpenters: Bob Smith & Matthew Bates Dyer: Kelly Ruth Winnipeg Ballet, qualities that have garnered both critical and audience acclaim.

Head Scenic Artist: Carla Schroeder Wigs: Sharon Ryman

Assistant Head Scenic Artist: Farrah Okolita ~ Special Thanks to Shapes International Under artistic director Andre Lewis, Canada’s Royal Winnipeg Ballet has expanded its
Scenic Artist: Andrea von Wishert repertoire to include bold, innovative new works that embody creative excellence and

engage audiences in an ongoing commitment to the vitality of this unique art form.
Now celebrating 75 years, the energy and exuberance of its versatile dancers are Royal
Winnipeg Ballet's enduring signature.

Founded in 1939 by Gweneth Lloyd and Betty Farrally, Canada’s Royal Winnipeg Ballet
holds the distinction of being the first and only ballet company in North America to hold
the "Royal” designation and is also one of the oldest ballet companies on the continent.

In 1953, RWB received its royal title, the first granted under the reign of Her Royal
Highness, Queen Elizabeth . In 1958, Arnold Spohr was appointed artistic director.
Under his direction the Royal Winnipeg Ballet grew and developed to take its place among
the world's internationally renowned companies.

In the 1990's, the Company’s repertoire was revitalized under the artistic direction of
André Lewis with mixed repertoire works that continue to push creative boundaries as well
as full-length ballets such as The Handmaid’s Tale based on the novel by Margaret Atwood,
Dracula, Nutcracker, The Magic Flute and Moulin Rouge® ~ The Ballet. The RWB achieves a
fine balance between the classical traditions of Europe and the boldness of contemporary
ballet, which in turn has given this ensemble of artists a unique style. The excellence

1960 Golden Age of the RWB can also be contributed to the relationships that have been developed with

its choreographers. Homegrown talents such as Mark Godden, Peter Quanz and Jorden
Morris have joined internationally established names like Twyla Tharp, Mauricio Wainrot
and Val Caniparoli to produce ballets that challenge the Company dancers and leave
audiences and critics clamouring for more.

1950 Ballet Premiere

The Royal Winnipeg Ballet first began to tour Canada in 1945; it completed its first
American tour in 1954. Today, the Company spends anywhere from five to 20 weeks a year
on the road, performing in centres large and small. The RWB is compact in size, with 26
dancers, a production crew of seven and a semi-trailer that carries approximately 25,000
kilograms of equipment. For full-length ballets, the RWB travels with two semitrailers
and an expanded Company. The RWB has performed in the United States, South America,
Europe, the Middle East, Asia, and in every Canadian province.

A true homage to RWB's past, present, and future, the 75th Anniversary season will be unlike
~ any other in the Company’s history. RWB will pay tribute to the history of the Company and
the people who have played an important role in its development through special outreach
programs throughout the season. The RWB opens the season with the new creation Going
Home Star - Truth and Reconciliation. The sweeping breadth of RWB's repertoire will also be
experienced throughout the season with the holiday favourite, Nutcracker, Swan Lake, and

; o - The Faerie Queen, A Ballet Based on A Midsummer's Night Dream.
Rex Harrington & Evelyn Hart

whistle & Johnny Chang lnDracula
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BIOGRAPHIES

ANDRE LEWIS
Artistic Director

André Lewis has spent the majority of his career with Canada'’s
first professional dance company, accepting the position of artistic
director in 1996. Since then he has been the driving force behind
the new and innovative works that have dramatically rejuvenated
the Company's repertoire. A native of Gatineau, Québec, Lewis
began his dance training in Ottawa before being accepted into

the Professional Division of the Royal Winnipeg Ballet School in
1975. He joined the RWB Company in 1979 where he enjoyed an
accomplished career as a dancer for over ten years.

Lewis has commissioned numerous blockbuster ballets such as Mark Godden’s Dracula

in 1998 and Moulin Rouge ® - The Ballet in 2009. He was instrumental in the 1999 creation
of a new Nutcracker for the Company and in 2002, Lewis brought to Winnipeg the thrilling
and passionate Carmina Burana by Argentinean choreographer Mauricio Wainrot. In 2012,
Lewis and Atlanta Ballet artistic director John McFall co-commissioned a new creation by
celebrated choreographer Twyla Tharp titled Twyla Tharp's The Princess & The Goblin. In
2013, Lewis commissioned another outstanding new creation in conjunction with New York
choreographer Lila York. The full-length ballet The Handmaid's Tale was a bold adaptation of
the novel of the same name by Governor General Award-winning Canadian author, Margaret
Atwood.

In addition to his position as artistic director, Lewis is a sought-after ballet instructor and has
guest taught throughout Europe and Japan.

MARK GODDEN
Choreographer

Mark Godden, born in the United States and now living in Canada,
has created original works for Boston Ballet, American Ballet
Theatre (studio company], Canada’s Royal Winnipeg Ballet, Les
Grands Ballet Canadiens de Montréal, Ballet Florida, Camparifa
Nacional de Danza (Mexico}, Ballet Contemporaneo del Teatro San
martin (Argentina), Ballet Memphis, Alberta Ballet, Milwaukee
Ballet, Ballet British Columbia, Ballet Met, American Repertory
Ballet, North Carolina Dance Theater and Ballet Gamonet.

Godden is the Permanent Guest Choreographer with the Harid

Dance Conservatory and was previously Resident Choreographer with Canada’s Royal
Winnipeg Ballet. Many of Godden’s ballets have won awards; his Myth and La Princesse et
le Soldat, won Top Honors in the international ballet competitions of Varna, Bulgaria and
Helsinki, Finland. He is a recipient of the notable Choo-San Goh Award and Godden's full-
length ballet Dracula was nominated for a Dora Mavor Moore Award.

Dracula was adapted for film in 2001 (directed by Guy Maddin} and won an Emmy Award
for best Performing Arts Film. Godden was awarded Best Choreography at The Monaco
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Film Festival for Dracula: Pages from a Virgin's Diary. Godden's full-length ballet, The Magic
Flute, was produced into film (directed by Barbara Willis Sweete] and won a Gemini for Best
Ensemble Performance.

In 2006, Godden had the great honour of representing Canada by directing and
choreographing the Canadian portion of the Olympic Games Closing Ceremonies in Torino,
Iltaly. Recently he created new ballets for the National Ballet of Mexico (Tronfo di Afrodite),
Ballet Memphis (4 Midsummer Night's Dream), Ballet Nouveau de Colorado, Northwest
Professional Dance Project and Milwaukee Ballet (Wonder Wild). Godden's ballets are in the
active repertoire of Northern Ballet Theatre (UK], North Carolina Dance Theater (Constructing
Juliet), Atlanta Ballet (The Magic Flute), Houston Salad Festival (Miroirs), and Ballet Memphis
[A Midsummer Night's Dream). Godden is a Visiting Artist for the National Foundation of the
Advancement in the Arts “YoungArts” in Miami, Florida.

JOSEPH BOYDEN
Story

Joseph Boyden is Canadian novelist and story writer. His first
novel, Three Day Road won the Amazon.ca First Novel Award and
his second novel, Through Black Spruce, won the 2008 Scotiabank
Giller Prize.

Boyden grew up in Willowdale, North York, Ontario and attended
the Jesuit-run, Brebeuf College School. Boyden's father Raymond
Wildfrid Boyden was a medical officer renowned for his bravery.
He was awarded the Distinguished Service Order and was the
most highly decorated medical officer of World War 1.

Of Irish, Scottish and Anishinaabe heritage, Boyden writes about First Nations heritage and
culture. Three Day Road, a novel about two Cree soldiers serving in the Canadian military
during World War |, is inspired by Ojibwa Francis Pegahmagabow, the legendary First World
War sniper. Boyden's second novel, Through Black Spruce follows the story of Will, son of one
of the characters in Three Day Road.

Recently released, The Orenda, is his sweeping and ambitious new novel set amid the 17th
century clashes involving Jesuit missionaries, the Huron and the Iroquois that marked
Canada’s early beginnings.

Helping build a better future.

Boyden studied creative writing at York University and the University of New QOrleans, and
subsequently taught in the Aboriginal Student Program at Northern College. He is currently
a Lecturer with the UBC Creative Writing Program. He divides his time between Louisiana,
where he and his wife, Amanda Boyden, are writers in residence and Northern Ontario.

The Truth and Reconciliation Commission of Canada also named Boyden a TRC Honorary
Witness at the TRC Alberta National Event in March 2014.

RBC
N Emerging Artists

1316, |Project

39786 (10/2011)

~ ® /™ Trademark(s) of Royal Bank of Canada.
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CHRISTOS HATZIS
Composer

Born in Greece, educated in the United States, a Canadian citizen
since 1985 and a Professor at the Faculty of Music, University

of Toronto since 1995, Christos Hatzis is one of Canada’s most
important composers.

Hatzis was born in Volos, Greece and received his early music
instruction at the Volos branch of the Hellenic Conservatory.

He continued his music studies in the United States, first at the
Eastman School of Music and later at the State University of New
York [SUNY] in Buffalo.

Hailed as “one of the most important composers in Canada” [international Musician), he is
the recipient of awards such as Jean A. Chalmers National Music Award (1998), Jules Leger
Prize for New Chamber Music (1996} and two Juno Awards (2006, 2008). Hatzis is also the
2014 recipient of the HHF Life Achievernent Award. The previous recipient was Mike Lazarides
founder and CEO of Blackberry. ‘

His work Constantinople was critically acclaimed and has been performed internationally. It
combined music and visual media and his musically eclectic, featuring jazz, classical, and
eastern elements. Performed at sold-out halls at Banff and Toronto during the summer

and fall of 2004, it has been described as "A multimedia feast of the imagination...a work
unlike any other in the Canadian musical literature” (Toronto Star] and “a stunning theatrical
triumph” (Calgary Herald).

Hatzis’_ music is inspired by Christian spirituality, particularly his Byzantine heritage, and the
Canadian Inuit culture. In addition to composing and teaching, Hatzis has written extensively
about composition and contemporary music.

TADEUSZ BIERNACKI
Music Director and Conductor

Tadeusz Biernacki was born in Czestochowa, Poland where he
began his music education at the early age of four. He won the
Karol Szymanowski competition in Warsaw in 1976 and earned
his Master of Music degree in Piano Performance from the
Conservatory of Music in Katowice in 1978. He has performed as a
soloist in many European countries. Biernacki settled in Canada in
1978 and continued his studies with Professor Marek Jablonski at
the University of Manitoba and Banff School of Fine Arts.

As a winner of the 1980 Young Artist's Competition, Biernacki
has toured Canada extensively in solo and chamber music recitals. In 1983 he began his

association with the Manitoba Opera and in 1988 with the Royal Winnipeg Ballet. He made his
conducting debut with Winnipeg Symphony Orchestra in 1992. Biernacki has branched out
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into composition with his one act opera Happy Campers composed for the Manitoba Opera

School Tour in 1997, as well as numerous symphonic arrangements and orchestrations with

other organizations. Charlies Kreuzfahrt, a full-length ballet commissioned for Stadtische

Theater Chemnitz in Germany, received its world premiere in 2005. Feeling equally at home
with choral music, Biernacki has been Music Director of Sokol Polish Folk Ensemble since

1980. Under his leadership the ensemble has made several recordings and has toured
Canada and abroad. Biernacki maintains a busy schedule as pianist in solo and chamber
recitals as well as an accompanist for many opera singers. In addition to his position with the
RWB, Biernacki is Music Director and Conductor of Saskatoon Opera, as well as Assistant
Music Director, Assistant Conductor and Chorus Master of Manitoba Opera.

PAUL DAIGLE
Costume Designer

Paul Daigle has a first-hand understanding of the intricacies of
designing for dance. A graduate of the Rayal Winnipeg Ballet
School, Daigle went on to perform for two seasons with the Royal
Winnipeg Ballet prior to launching his career in design in 1988.

Daigle has established a very creative and productive relationship
with choreographer Mark Godden. Together they have collaborated §
on a variety of creations for the Royal Winnipeg Ballet. In 1998,
Daigle designed the scenery and costumes for Godden's first
full-length ballet, Dracula. In 2003, he went on to win the Manitoba
Motion Picture Industry Association’s Blizzard Award for best costume design for Guy Maddin’s
film adaptation of Godden’s Dracula. Daigle also designed the costumes for RWB's Nutcracker,
which premiered at Ottawa’s National Arts Centre on December 2, 1999. In 2003, Daigle
created the scenery and costume design of Godden’s full-length creation The Magic Flute.

Daigle has also created set and costume designs for ballet companies other than the RWB,
including Ballet British Columbia, Canada’s Ballet Jérgen in Toronto, Alberta Ballet, Les
Grands Ballet Canadiens de Montréal and Campaiifa Nacional de Danza in Mexico. In 1999,
he designed the scenery and costumes for Alexei Ratmansky's full-length production of The
Fairies Kiss for The Kiev Ballet. In 2009, he designed costumes for Mark Godden’s Wonder
Wild for Milwaukee Ballet and did a redesign of costumes for Angels in the Architecture for
Northern Ballet in Leeds, UK.

Daigle is involved in the artistic life of his home in the Maritimes; he is Past Chair for the New
Brunswick Arts Board and continues his work as a designer. In 2002, Daigle designed the
scenery and costumes for Atlantic Ballet Theatre of Canada’s debut production of Figaro; he
has also designed for Theatre New Brunswick and Nova Scotia’s Neptune Theatre. In 2010,
Paul designed costumes for Hamitton's Theatre Aquarius’ production of The Rocky Horror
Show, and in 2011 designed costumes for Mark Godden’s ballet Svengali. In 2012 he designed
for Milwaukee Ballet's La Bohéme.
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Beyond The Stage

Going Home Star

Truth and Reconciliation It Started with Elder Mary Richard

Art has long been an effective tool for social change
and a way to bring people together.

This was a belief shared by the late Elder Mary Richard, former Chair and CEO of Circle of Life
Thunderbird House. As a long time subscriber to the Royal Winnipeg Ballet, Elder Richard
approached RWB Artistic Director André Lewis over ten years ago and it was through their
conversation that the idea for a RWB ballet partnered with the Aboriginal community was
born.

“The work had its genesis in the early 2000s when Mary Richard, an Aboriginal leader and
Elder from Winnipeg approached us with an idea for an Aboriginal inspired story,” said

Lewis. "Her ultimate hope was for a work that would bring the Aboriginal and non-Aboriginal
community closer together. She believed ballet could achieve this powerfully and that the
Royal Winnipeg Ballet was a natural vehicle to attain this aim.”

Several years later, Tina Keeper: actress, producer, former Member of Parliament,

RWB Board member and aboriginal activist, discussed with Lewis the idea of creating a

ballet inspired by the Truth and Reconciliation Commission of Canada and its goals. As
conversations continued surrounding the RWB's next full-length ballet, it was decided that
Going Home Star - Truth and Reconciliation would be a representation of the many stories, both
told and untold, by Indian Residential School survivors and their families.

Keeper joined the project as Associate Producer and along with Lewis, assembled the
creative team to bring Elder Richard’s idea to life. Renowned choreographer Mark Godden,
Canadian novelist and TRC Honorary Witness Joseph Boyden, Canadian multimedia artist
KC Adams, and Juno Award-winning composer Christos Hatzis with Canadian Aboriginal
Music Award-winning Inuk throat singer Tanya Tagaq and Steve Wood and the Northern
Cree Singers are some of the artists that provided the building blocks for creation of this
ballet.

Deschételets Archives Missionary Oblates (Q),
Sophia Lee PHOTO: Réjean Brandt Photography

"‘\ |

CANADA’S ROYAL / \/ Truth and
WINNIPEG BALLET L] ¢ Reconciliation

yins ANDRE LEWIS ARTISTIC DIRECTOR \\’: Commission of Canada
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Based on a Story by Joseph Boyden

Going Home Star is a ballet featuring characters drawn from the work of internationally
bestselling and prizewinning novelist Joseph Boyden. The heart of the ballet centers on the
teachings of the four directions and the traditional First Nations' colours that they represent.

The young, hip, and beautiful Annie is South; she is red. She represents youth and summer

when life is at its easiest. She's a contemporary aboriginal woman living in urban Canada,

cutting hair in a chic boutique, spending nights clubbing with pretty boys, basically enjoying

‘ all that her mother always warned her against. Life’s too short, after all, not to find another

| party or date. Annie is by no means shallow, but she is oddly disconnected; she’s not ever truly
emerged in her own existence. She does love music, though. This is the one time where she

L truly lets go, where she forgets she's being stared at or talked about, and she just dances.

| She’s truly alive when she hears the pound of the drum at the club or at home, or even

| sometimes on the street when a car passes, bass thumping.

Gordon is North and is represented by the colour white; he is a man of the winter. Thin

and tough, he’s homeless and lives a hand-to-mouth existence on the big city streets. But
Gordon’s no victim. Despite his harsh circumstances, Gordon's always remembered his
grandmother’s stories of Nanabush the trickster, and Gordon has taught himself the ability to
appear to others as he sees fit. He was born on the reserve and was scooped from his home
early in life by social work authorities who placed him into foster care. After bouncing around
for years from home to home, either ignored or used as free manual or sexual labour, Gordon
ran away to his life on the streets as soon as he could. Gordon is the being who will introduce
Annie into a world that she desperately doesn’t want to experience but ends up coming to love
as deeply as she can love. Part of Gordon’s world, after all, is the underworld, and he has the
| keys to places that are only possessed by beings who know where they've come from.

Niska is West, black, representing the earth as well as the strong grounding beat of the
drum. She’s a young woman who is imprisoned in a residential school of the past. Niska

is from a family of healers, a family that was forced to give her up to the authorities. In the
residential school, Niska is strong-willed and refuses to be broken. She fights the people in
black at every turn, suffering horrible abuse for it. Their goal is to break her. Niska will not
be broken. But she is only human and when we meet her she’s beginning to weaken from the
punishment inflicted upon her. She knows who she is and where she comes from, though,
and relies on the memories of her family living on the land, trapping, hunting and fishing.
This is what keeps her going, this knowledge that she will one day return to it and to them.

30

The child, the promise of life blossoming in spring, is Charlie. He is East, and he represents
the spirit and is the colour yellow. He too is imprisoned in the residential school of the past,
and he, too, desperately wants to return home. Charlie stays up later than ‘l[he othgrs Qach
evening, listening for the train that passes in the middle of the night. Charlie’s family lees.
near train tracks, and young Charlie believes that if he can escape, all he simply has to dois
walk those train tracks till he makes it home again. But which direction to go?

He doesn't know and hopes for a sign. Charlie pretends to get along with the peopte in black
in the hopes that they will let their guard down long enough for him to make his elscape.'One
of the Clergymen, though, has taken a wicked shine to Charlie. Charlie feels the life drain .
from him each time the Clergyman calls him to the bedroom. Charlie knows that soon he will
have to go or his life will end. His friend, Niska, helps Charlie to cope with the horror of wha.t
he must deal with. She cares for him very much, and Charlie for her. They have created their
own family, and when the time comes for Charlie to escape, both know that their parting will
be particularly painful.

While Going Home Star deals artistically with our nation’s deepest and most painful wounds,
it is ultimately a story of finding ways to begin healing. o ‘
As Annie and Gordon and Niska and Charlie come to understand, reconciliation can only begin
to blossom when the truth is spoken out loud.
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Costume and Characters

After the stage is set, the costumes provide an additional window into the lives of the
characters. Costume designer Paul Daigle, has an intimate understanding of the role that
costuming plays in the world of ballet. A former RWB Company dancer, Daigle has years of
experience in the world of dance to draw upon. In his design, there is not only an aesthetic
beauty but also a deeper meaning that he looks to convey.

With the design for the four leading characters, Gordon, Annie, Charlie and Niska, Daigle used
the four points on a compass and the four colours to represent them to build the foundation
for his creation. As the story of the new work is connected to the history of Indian Residential
Schools in Canada, Daigle couldn't entirely separate his designs away from the themes of
sadness and heartbreak. Black, purple and blue, the colours of bruising, are predominant in
his creation. Daigle describes the work's main character, Annie, as “young, hip and gorgeous
- loved by everyone” and in his creations both the theme and the character traits come
together to create memorable and intricate design.
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Annie

Annie is a young, hip hairstylist. Her costume
is made up of various elements, allowing her
to change her look onstage or off. She has a
“crop top” long sleeve sweater and a Bralette
(fashionable as club-wear) and a red crepe
de chine circle skirt.

ANNIE

arne. S

04-
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Niska

Niska wears a plain school uniform - white
blouse, grey sweater and a black pleated skirt,
the colour representing the western pointing
direction of the Aboriginal Medicine Wheel.

CHARLIE.

Gordon

Gordon is a street person but he also needed to
be portrayed as a spiritual man of great strengtl
and wisdom. Gordon's symbolic colour is white
and in the first version of his costume, his white
pants are mostly hidden under the grime of the
city that covers them. In the second version of
his costume his wisdom and spirituality are fully
revealed and the grime of the city is removed.

Charlie

Charlie is wearing was Paul imagined was the
last thing his mother dressed him in before he
was taken from his family, corduroys and a hanc
knit sweater. Charlie's Aboriginal Medicine
Wheel colour is yellow.




Setting the Stage

KC Adams' joins the creative team as Set Designer for Going Home Star - Truth and
Reconciliation. Adams is multi-media artist who works in sculpture, installation, drawing,
painting, photography, ceramics, printmaking and kinetic art. She is well-known for
creating artwork that draws inspiration from popular culture and science fiction to deal with

contemporary social issues.

Incarporating vivid colors, glowing clay pods and birch trees, her finely tuned sense of design

is a vital element of the story.

The Walls

KC created a brick surface to reflect the
architecture of early residential schools as

she wanted to portray an institutional air.

Red brick was chosen to represent the First
Nation children torn from their families and the
whitewash paint surface signifies the attempt
to obliterate their language and culture. The
decay and peeling of the paint is a metaphor for
the failure and devastating effects of this
attempt on assimilation.

The Reliquary
(Residential School)

The reliquary went through several drafts,

both Mark Godden and KC wanted to create

an ominous, institutional structure that had a
little bit of ornate design. Once the design was
completed, the blackened windows and peeling
paint create a feeling of heaviness, fear and
loathing. They wanted the audience to feel the
fear that the children would have felt seeing
the residential school for the first time.

The Hairdressing Wall

The Hair Salon is set in the present time thus
it needed to feel contemporary, yet by placing
the white horizontal stripes on the wall, KC
referenced pioneer cabins from the past.

The Birch Trees

For many tribes, birch trees are an incredible
resource as they offer shelter, medicine,
storage, design work, canoe construction, and
more. The inclusion of the trees speaks to
the relationship between Nature and the First
Nation people.

The Subway Walls

Drawing from the years she spent living in Montreal, KC used a red brick colour inspired by the
subway line close to her home, Lucien L'Allier. With so many First Nations men and women in today’'s
penitentiaries, she believes, subconsciously, that this influenced her vision of the brick treatment for

the walls of this set piece.

The Turtle Shell

The turtle is an important cultural symbol for
many tribes and for the Anishinaabe it was a
turtle that helped create the world after the
great flood. The turtle’s shell has thirteen
central plates, called scutes and each scute
represents the 13 moons in the Anishinaabe
calendar. The turtle and the 13 scutes surfaces
in the first act via the hairdressing mirror to
remind the audience of the importance of this
creature to many First Nation tribes. A larger
version surfaces in the second act.
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Behind the Music

A Conversation Between
Mark Godden & Christos Hatzis

Choreographer Mark Godden and composer Christos Hatzis recently sat down to discuss the
work they had done for Going Home Star - Truth and Reconciliation. The Royal Winnipeg Ballet
commissioned the award winning composer to create the music for the ballet. The music also
involves Indigenous singers Tanya Tagaq, and Steve Wood from the Northern Cree Singers,
as well as the Winnipeg Symphony Orchestra.

MG When we're talking about the opening
section, it follows Annie, one of the characters,
through her loop - from her work to her
commute to the club scene and her random
lovers. That very first musical statement - it's
so powerful. Then it goes into an urban idea
and then a tango and then these quotes of
classics like Rite of Spring and Swan Lake. I'm
really curious about Swan Lake and why that's
there. It really harkens to something from the
past in terms of the classical world. But it feels
even deeper and goes even further back, and
I'm interested to see what you think about it.

CH Before | get to that particular scene | just
want to say that, for me, after | read the script,
my first reaction was that basically we start
looking at Annie from the outside. In other
words, the music describes her behaviour, as
opposed to her inner world. Then gradually,

as you see her become more and more
dysfunctional in thinking that she can handle
all of this information, gradually the music

is kind of opening cracks. For example, the
opening growl sound that you hear - with a
certain kind of software | managed to create a
whole melody out of that growl sound - which
becomes this main motif for the ballet, which
represents an ancestral voice. Every time she’s
reaching a crisis point she hears that inside
her, like some small voice says, 'You're not who
you're acting out to be.’

MG It really does speak for her.

CH She begins to realize, as the script says,
that she is different and she needs to embrace
that but also explore it.

MG | think that's what we were hoping

to achieve, because there's a certain
meaninglessness in Annie’s Life. It's not that
her life is horrible, it's like something’s missing
and the thing that's missing is her actually
including who she is, where she comes from.
It's kind of a universal idea. Sometimes you
come to a point in your life where, before you
can move forward, you have to go back and
rectify something or include something or deal
with something that you've been putting off.

CH For me, the expression that describes Annie
at the beginning of the ballet is that she is
burning the candle at both ends. In some way,
it's associated in my mind with information
overload. And so that happens in the music.

The Going Home Star

Keewatin, the Going Home Star, is commonly known as Polaris, or the North Star. This star
also represents the northern direction and keewatinook - the north winds. It is an important
star for people who live under the Ahkoop Atchakosuk, or blanket of stars. Being above the
northern axis of the earth, Keewatin seems to remain stationary in the northern sky.

First Nations people who used this star as a night quide realized its stationary nature. If First
Nations people kept Keewatin on their right shoulder while travelling at night, they knew they
were traveling in a westerly direction; this knowledge could be applied to whatever direction
these travelers wanted to go. The Plains Cree called this star Ekakatchet Atchakos, the
standing still star, as this star stood still while all the other stars danced around it. Keewatin
is also known as the altar for the sweat lodge ceremony.

Excerpt from presentation by Wilfred Buck, Science Specialist
Manitoba First Nations Education Resource Centre

ution (NWT)

o
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*Excerpt from the Dance Current September/October 2014. Used with permission.
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Canada’s Residential Schools

For just over 100 years the Canadian
government, often in partnership with leading
Canadian church organizations, operated a
series of residential schools for Aboriginal
children.

The first jointly run government-church schools
opened in 1883 in the Canadian prairies. By
1930 there were over 70 such schools across
Canada. Some were located in cities, some

on reserves , and some were deliberately
located in rural areas far away from Aboriginal
communities. The last schools did not close
until the mid-1990s. Over 150,000 First Nation,
Inuit and Metis children attended these schools.

Education at these schools was originally
intended to “civilize and Christianize” Aboriginal
children. It was felt at the time that this could
be done best by separating children from their
parents. This disruption in family life had a
profound and ongoing impact on First Nation,
Inuit and Metis peoples.

Up until the 1950s, the schools operated on

the half-day system. This meant that in the
morning students would study reading, writing,
and arithmetic. In the afternoons, they worked:
typically, the boys raised crops and livestock
while the girls cooked, sewed and cleaned.

The men and women who worked in the schools
were often highly dedicated people. Some of
the staff believed that they had a responsibility
to save children’s souls, while others wanted

to provide students with skills needed to adapt
to a new economic system. Aside from the
basics, the schools provided students with

an opportunity to play sports, learn musical
instruments, and participate in theatrical events.

Many of the schools were poorly built and
underfunded. Death rates were particular high
in the early years and graduation rates were
low. The residential schools also represented
a direct assault on Aboriginal culture: children
were punished for speaking their own language
and practicing their culture. They were given
European names, dressed in poorly fitting
European clothes, and fed small portions of
unfamiliar food. Discipline was often harsh,
and many children ran away sometimes with
tragic results. Over the last 20 years it has
become apparent that many children were
subject to physical and sexual abuse in the
schools. Parents frequently alerted church
and government officials to these problems,
but because they had no direct involvement in
running the schools, their concerns were often
ignored.

By the 1940s, the residential school system
was recognized as a failure, yet the system was
expanded into the Canadian north throughout
the 1950s. In 1969, the federal government
ended its partnership with the churches and
slowly began to close the schools or turn them
over to local educational authorities.

In 2007, after many years of protest and

legal action, the voices of former students

and their families were finally heard. Their
allegations of abuse, neglect and the loss

of their languages and cultures, resulted in
the Indian Residential Schools Settlement
Agreement, which provided compensation to
former students and established the Truth and
Reconciliation Commission.

Used with permission from the
Truth and Reconciliation Commission.

38

Morning Song Shared by Steve Wood

The author to the song is unknown and it is a song that was used in many Cree communities to
start the day in the home. My own father used to sing it like clock work every morning. Thats where
| first heard it as child. My father used to get up and start fire to warm the house. My memories of
that, is the first thing | would smell is the fire going, the smell of smudge, and then | would hear
him singing the same song every morning. The song says “Waniska. Pe-wapan oma. Asay peyesisak
nikamowak. Pe-miyonakwan kitaskinaw.” (Wake up. The sun is rising, the birds are singing already.
Our land is so beautiful.)

There are so many elders who have guided and shared knowledge with me throughout my lifetime,
and the lives of my brothers and sisters whom | sit with at the NC drum. Some of particular note
are: Mosom Mistikwaskihk (Grandfather Drum), Elder Cecil Crier (Samson Cree), Late Elder Joe
Roan (Ermineskin Cree], Charlie Tailfeathers (Rocky Boy Cree), my late father Alex Wood (Saddle
Lake Cree), Shane’s late father Dewey Dion (Frog Lake Cree), late Art Moosimin (Red Pheasant
Cree], Late Gordon Mcgilvery (Saddle Lake Cree), and all elders who have kept our Indigenous ways
and languages alive today. Hiy Hiy Mistahi (Thank You Very Much)

First Song

Rising sun song- “Nanaskomon oma, asay
mina pe-noksow kiskikaw pisim, ekwa mina
ka-mikowiyak pimatisiwin” (We give thanks
that the sun is rising again, and the life that
is given to us”)

Second Song

Water song-"Kisnawaci kiskeyitamowin
kikawiynaw aski, kakwe tohtama

kananapacitaya nipiy” (We should learn
the knowledge from mother earth, to do
something to cure and clean the water)

] ) Interior of class room, Indian Industrial School. Brandon, Manitoba, 1946
Credit: National Film Board of Canada. Photothéque. / Library and Archives Canada / PA-048571.
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TANYA TAGAQ
Inuk Throat Singer

Tanya Tagaq is an Inuk Throat singer from Cambridge Bay
(Ikaluktuutiak), Nunavut, Canada, on the south coast of Victoria
Island. After attending school in Cambridge Bay, at age 15, she
went to Yellowknife, Northwest Territories to attend high school
where she first began to practice throat singing. She later studied
Visual Arts at the Nova Scotia College of Art and Design University
and while there developed her own solo form of Inuit throat
singing, which is normally done by two women.

Tagaq is known for delivering fearsome, elemental performances

that are visceral and physical, heaving and breathing and alive. Her shows draw incredulous
response from worldwide audiences, and Tagaq's tours tend to jump back and forth over
the map of the world. From a Mexican EDM festival to Carnegie Hall, her music and
performances transcend language.

In 2005, her CD entitled Sinaa (Inuktitut for “edge”] was nominated for five awards at the
Canadian Aboriginal Music Awards. At the ceremony on 25 October 2005, the CD won awards
for best Producer/Engineer, Best Album Design and Tagaq herself won the Best Female Artist
award. Sinaa was nominated for the 2006 Juno Awards as the best Aboriginal Recording. In
2012, her work also landed in the world of television when Tagaq performed the theme music
for the CBC Television show, Arctic Air.

Tagaq's most recent album, Animism was short listed for the 2014 Polaris Prize, a music
award annually given to the best full-length Canadian album based on artistic merit,
regardless of genre, sales, or record label.

STEVE WOOD AND THE NORTHERN CREE SINGERS

“If you believe in yourself, who you are, where you came from, your culture and more
importantly your language, it will take you to places you have never even dreamed of,” says
Steve Wood, 51, founder and drum keeper of the Northern Cree Singers - the hugely popular,
award-winning First Nations group.

The Northern Cree Singers was founded in 1982 by Wood and his brothers Randy and Earl
Wood. The group originates from the Saddle Lake Cree First Nation but is made up of
members from the Treaty 6 Area, most notably the Frog lake Cree Nation, Onion Lake Cree
Nation, Samson Cree Nation, Louis Bull Cree Nation, and the Poundmaker Cree Nation. They

have garnered multi-Grammy nominations, multi-Juno nominations, and have been awarded ' HOSt CBC News Winnipe Meteo : . 2
: . : Sl rologi
multi-Native American Music Awards and Canadian Aboriginal Music Awards. They have also - | IET3l-{ @ (W14 peg John SaudgrSt Il-\;l(;?‘%yhr\;lgll—‘mf;;on Radio

WON NUMerous powwow singing competitions. Weeknights at5,5:30 & 6 Weekday mornings at 6
The awards and accolades they have received are numerous, but it is their adherence to their
founder’s philosophy that have made them role models for First Nations peoples everywhere.

Their success is a testament and a message to youth that traditional native music can be a
star on the biggest stage, without sacrificing first principles.

40




On Television...

Celebrating 50 years,
thanks to you!

www.prairiepublic.org
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KC ADAMS
Set Designer

KC Adams is a Canadian-born artist and art administrator.
Adams obtained her BFA from Concordia University in 1998,
She is multi-media artist who works in sculpture, installation,
drawing, painting, photography, ceramics, printmaking and
kinetic art. She is well-known for creating artwork that draws
inspiration from popular culture and science fiction to deal with
contemporary social issues.

Adams has had several solo exhibitions, most recently Legacy at
the Parramatta Artists Studios, Parramatta, NSW. She has also
been featured in numerous group exhibitions, Circuit City at My Winnipeg at la maison rouge
in Paris, France, Cyborg Living Space II, The Language of Intercession at the 0BORO Gallery
in Montreal and Cyborg Hybrids at the PHOTOQUAI: Biennale des images du monde in Paris,
France. She has participated in residencies at the Banff Centre, the Confederation Art Centre
in Charlottetown, National Museum of the American Indian in New York and Canada Council's
International residency in Parramatta, NSW. She has received several grants and awards
from Winnipeg Arts Council, Manitoba Arts Council and Canada Council for the Arts.

PIERRE LAVOIE
Lighting Designer

Pierre Lavoie has been active in dance since 1982, first in Toronto
as stage manager for most of the city’s modern dance companies,
then in Montréal for Les Grands Ballets Canadiens. There he had
the great opportunity to work closely with his mentor, lighting
designer Nick Cernovitch. Lavoie started designing lights in the
90's for Margie Gillis and has since designed every new work in her
repertoire. He also creates lights for many independent modern
dance artists in Montréal. Lavoie’s versatility is seen in how easily
he can sustain both modern and classical vocabulary.

He has designed to rave reviews at Alberta Ballet where he is resident lighting designer, and
for Christopher Wheeldon's Midsummer Night's Dream, Val Caniparoli’'s Lady of the Camellias
and Jean Grand-Maitre's Carmen, Cinderella, Romeo and Juliette and the acclaimed Fiddle
and the Drum with Joni Mitchell. Other ballet credits include Don Quixote, Swan Lake, Taming
of the Shrew and Nutcracker at Boston Ballet, Cinderella at Milwaukee Ballet and a mixed jazz
program at Ballet Memphis.

Lavoie has also ventured into the world of music where he has designed the lighting for
several creations of tango music septet Ensemble Romulo Larréa: Homage to Astor Piazzola,
Tango for La Milonga and Tango for a Century. For opera he designed for the world premiere
of Facing South in Toronto, Norma and Rigoletto at Pacific Opera in Victoria and Romeo and
Juliette for the Opéra de Québec.

Lavoie has previously designed for Royal Winnipeg Ballet productions: Mark Godden’s
As Above, So Below and The Magic Flute, and Jorden Morris’ Moulin Rouge® - The Ballet.
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SEAN NIEUWENHUIS
Projection Designer

Nieuwenhuis credits include: In Theatre: Jesus Christ Superstar
|Broadwayl, Sideways, Yoshimi Battles the Pink Robots (La Jolla
Playhousel, The Who's Tommy, A Word or Two, Wanderlust, Jesus
Christ Superstar, Evita, Cabaret (Stratford); Mythbusters Live, Larry
King - Standing Up (Touring], Anne of Green Gables [Confederation
Centrel, Romeo and Juliet (Royal Manitoba Theatre Centre]. Opera:
Faust [Metropolitan Operal, Nixon in China (San Francisco Operal;
Lillian Alling, The Magic Flute, Nixon in China [Vancouver Opera).

In events: 100th Grey Cup Halftime Show, Vancouver 2010
Paralympic Winter Games Opening and Closing Ceremonies.
Upcoming Projects Include: Macbeth (Minnesota Operal; Alton Brown Live! (Touring), 101th
Grey Cup Halftime Show, Nixon In China (Wide Open Opera - Dublin, Ireland)

TINA KEEPER
Associate Producer

Tina Keeper is a Cree woman from Norway House Cree Nation,
daughter of Joseph Keeper and Reverend Phyllis Keeper [nee
Beardy of Muskrat Dam First Nation). Keeper studied acting at the
Centre for Indigenous Theatre, the Banff Centre and the Sundance
Film Institute, and completed her Bachelor of Arts in Theatre at
the University of Winnipeg. She is best known for her work on the
Canadian series North of 40 for which she earned a Gemini award.

Over the past 20 years, Keeper has been committed to utilizing her
skills and profile to raise awareness on the issues of Aboriginal
youth suicide and the Missing & Murdered Aboriginal women. The advocacy led her to a runin
federal politics and she served one term as the Member of Parliament for the Churchill riding
until October 2008.

In 2010, Tina Keeper and Phyllis Laing of Buffalo Gal Pictures formed Kistikan Pictures,
dedicated to developing and producing film and television with Indigenous artists. Recent
productions include the APTN television series Cashing In, and The REDress REdress Project,
a short documentary on the Missing Murdered Aboriginal women in Manitoba. Keeper is
proud to be working with emerging and established Indigenous artists, and currently has a
new teen drama series in development, and a feature film based on Joseph Boyden’s award
winning novel, Through Black Spruce.

Tina is also a recipient of the Order of Manitoba and an Aboriginal Achievement Award. She
is also a member of the boards of the Royal Winnipeg Ballet, Manitoba Hydro, Onscreen
Manitoba and as the Chair of the Helen Betty Osborne Memorial Foundation.

The Truth and Reconciliation Commission of Canada also named Keeper a TRC Honorary
Witness at a TRC National Event in 2012.
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Amanda Green | PRINCIPAL

Hometown: Beaumont, AB

Year joined the RWB: 2004

Favourite ballet or role: Serenade and
works by Joe Kanamori

Most admired growing up: My sister

Liang Xing|PRINCIPAL

Hometown: Beijing, China
Favourite Ballet: Onegin
A love other than dance:

My wife and daughter

DANCER BIOS

Sophia Lee | SOLOIST

Hometown: Vancouver, BC

Year joined the RWB: 2011
Favourite ballet or role: Swan Lake
A love other than dance: Baking

Yayoi Ban | soLOIST

Hometown: Chiba, Japan

Year joined the RWB: 2005

Favourite ballet or role: Giselle

Favourite food: Sushi of course!

And everything my husband cooks for me!

Yosuke Mino | sSOLOIST

Hometown: Kanazawa, Japan

Year joined the RWB: 2002

Favourite ballet or role: Romeo & Juliet
Alove other than dance: Reading & food

Dmitri Dovgoselets | SOLOIST

Hometown: Kiev, Ukraine

Year joined the RWB: 1998

Favourite ballet or role: Romeo & Juliet
A'love other than dance: Horseback riding




SECOND SOLOISTS CORPS DE BALLET

Chenxin Liu

Hometown: Chenzhou Hunan, China
Year joined the RWB: 2012

Favourite Ballet or Role: Romeo & Juliet
A love other than dance: Cross stitch

Yoshiko Kamikusa

Hometown: Japan

Year joined the RWB: 2013

Favourite ballet or role: Kitri from Don Quixote,
Odette/Odile from Swan Lake, Bacchante from
Leonid Lavrovsky's Faust /Walpurgis Night

Elizabeth Lamont

Hometown: Kitchener Waterloo, ON
Year joined the RWB: 2010
Favourite ballet or role: Giselle
Most treasured possession:

A necklace my dad gave me.

Sarah Davey

Hometown: Waterdown, ON

Year joined the RWB: 2009
Favourite ballet or role: Swan Lake
Personal motto: Live and Learn

Tristan Dobrowney

Hometown: Saskatoon, SK
Year joined the RWB: 2008
Favourite ballet or role:

La Bayadére

Most admired growing up:
Abbott and Costello

Eric Nipp

Hometown: Salmon Arm, BC
Year joined the RWB: 2007
Favourite ballet or role:

La Bayadére

Would love to have

the power to: Time travel

Egor Zdor

Hometown: Chisinau,
Republic of Moldova

Year joined the RWB: 2012
Favourite ballet or role: Manon
Favourite food: Pasta

A love other than dance: Anything that has
something to do with food...and you can't go
wrong with ice cream or chocolate!

Alanna McAdie

Hometown: Edmonton, AB
Year joined the RWB: 2011
Favourite ballet or role:
Kitri from Don Quixote,
Medora from Corsaire

A love other than dance:
Music

Anna O’Callaghan

Hometown: Vancouver, BC
Year joined the RWB: 2012

Most treasured possession:

My photo atbum

Manami Tsubai

Hometown: Osaka, Japan
Year joined the RWB: 2013
Favourite ballet or role :
Don Quixote

A love other than dance:
Shopping, baking and eating
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CREDITS

Hair and Make-up

by VAMP
Photos by
Réjean Brandt
Photography
To view complete
dancer bios
: and photos,
Liam Caines Stephan Possin Katie Bonnell Amy Young visit RWB.ORG.
Hometown: Kingston, NB Hometown: Munich, Germany Homgtpwn: Oakville, ON Hometown:
Year joined the RWB: 2007 Year joined the RWB: 2012 Year joined the RWB: 2013 Seattle, Washington
Favourite ballet cr role: Romeo & Juliet Favourite ballet or role: Romeo & Juliet. as an Apprentice [school in 2008) Trained: Pacific Northwest
§ Favourite poet: Shel Silverstein Aspiring to do the role of Romeo. z_avour[te ba(get otr l”;}i:] Ballet School
| A love other than dance: Video games. Fmergence rysiat Fitel, . Year joined the RWB: 2014
our Last Songs (Rudi van Danzig)
E A love other than dance:
1 Cooking/baking, traveling,
g spending time with friends

Thiago Dos Santos

Luzemberg Hometown: Sao Paulo, Brazil | Ryan Vetter
Year joined the RWB: 2008 ) P
Santana | . it baliet or role. Hometown: | Jaimi Deleau Tyler Carver
Hometown: Jodo Pessoa Romeo & Juliet, Swan Lake Sioux Falls, 5D, USA Hometown: Hometown:
Paraiba, Brazil Feels most inspired: YearJOI'ned the RWB: 2013_ : Winnipeg, Manitoba Vancouver, British Columbia
Year joined the RWB: 2012 | When I see young talent. Favaurite ballet or role: Giselle Trained: RWB School Trained: Goh Ballet,
Favourite ballet or role: A love qther than dance: : Year joined the RWB: 2014 San Francisco Ballet School
Don Quixote My family Year joined the RWB: 2014
A love other than dance:
Real football [soccer)




Johnny W. Chang

SENIOR BALLET MASTER

Hometown: Shanghai, China
Year joined the RWB:
Principal dancerin 1992,
Ballet Master in 2002
Favourite ballet or role:
Giselle, Dracula,

Romeo & Juliet

A love other than dance:
Cooking and reading.

Vanessa Lawson

BALLET MASTER

Hometown: Edmonton, AB
Year joined the RWB: 1997
Favourite ballet or role:
Giselle

Values most in her friends:
Compassion

Ingrid Kottke

PRODUCTION
STAGE MANAGER

Hometown: Edmonton, AB
Year Joined the RWB: 2008
Favourite Ballet:

Bolero, Carmina Burana
Would most like to live:
Out of a suitcase

Tara Birtwhistle

BALLET MASTER

Hometown:

Sherwood Park, AB

Year joined the RWB: 1991
Favourite ballet or role:
Lucy in Dracula,

Juliet in Romeo & Juliet

A love other than dance:
Horseback riding

Jaime Vargas

BALLET MASTER

Hometown: Mexico City, Mexico
Year joined the RWB: 2004
Favourite ballet or role:

Bob in Val Caniparoli's A
Cinderella Story, Giselle

A love other than dance:

Being a father

MEMBERS OF
THE BOARD

HONORARY CHAIR/
Kathleen M.Richardson,
C.C,OM.

CHAIR EMERITUS/ Jean
Giguére, C.M.

CHAIR/ David Reid

VICE CHAIR/ Jennifer
Moncrieff

VICE CHAIR/ Catherine
Filmon
CHAIR,NOMINATIONS
COMMITTEE/Jennifer
Moncrieff

CHAIR, AUDIT COMMIT-
TEE/ Grant Simons
CHAIR, GOVERNANCE
COMMITTEE/ Timothy
Taylor

CHAIR, EVALUATION
AND

COMPENSATION COM-
MITTEE/ Andrew Calista
Barbara Axworthy, Gursh
Barnard, Jim Eldridge,
Diane Gray, David Gurn-
ham, Tina Keeper,

Jim Ludlow, John Osler

HONORARY
COUNCIL MEMBERS
Lynne Axworthy
Sheldon Bowles
Dee Buchwald

Dr. Alice Cheatley, C.M.
Irena Cohen

James Cohen

Jane Emslie
Ashleigh Everett
John F. Fraser
Susan Glass, C.M.
Kerry Hawkins
Richard Kroft

The Hon. Otto Lang, 0.C.

Peter J. Macdonald
Marnie Marshall
Ruth Matas

Stuart Murray

Art Pearson

Kevin Regan

Dr. Robert T. Ross
Dr. Leon Rubin
Louise Soubry
Arni Thorsteinson

W. Terrence Wright, Q.C.

Senator Rod Zimmer,
C.M.

ROYAL WINNIPEG BALLET BOARD OF DIRECTORS

INTERNATIONAL
COUNCIL MEMBERS

Ashleigh Banfield
[DARIEN, CT)

Senator Sharon Carstairs
[OTTAWA)

Charles S. Coffey, 0.C.
[TORONTO)

Susan Curry
[MONTREAL]}

Nicki Douglas
[TORONTO]

Janice M. Flemming
[HALIFAX)

Evelyn Friesen

(WEST VANCOUVER)
Carol Hill

[REGINA]

Michael Holy
(MONTREAL]

Senator Janis Johnson
[OTTAWA]

Crystal Kolt

(FLIN FLON]

Dennice Leahey
[PUGWASH)

Donald A. Leitch
{(VICTORIA)

Gerald Schwartz
(TORONTO)

Rod & Jeannie Senft
(VANCOUVER]
Jacqui Shumiatcher
[REGINA}

Mary Speer
[WASHINGTON, D.C.)
The Hon. Mira Spivak
[WINNIPEG]

Senator Terry Stratton
(OTTAWA)

Allan Waisman
[VANCOUVER]
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We acknowledge the support of the Canada
Council for the Arts, which last year invested
$157 million to bring the arts to Canadians
throughout the country.
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Conseil des Arts

Nous remercions le Conseil des arts du Canada de son

soutien. L'an dernier, le Conseil a investi 157 millions de

dollars pour mettre de Uart dans la vie des
Canadiennes et des Canadiennes de tout le pays.
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BRAVO!

FUNDERS

Canadian Heritage

Canada Council for the Arts
Manitoba Culture, Heritage,
Tourism & Sport

Manitoba Arts Council
Winnipeg Arts Council

FOUNDATIONS

Elizabeth B. Armytage Fund
Houston Family of

Bradwardine Fund

Nita Eamer Memorial Fund
Jewish Foundation of Manitoba
John and Carolynne MclLure Fund
The Reid Family :
Charitable Gift Fund

Shelagh Sinclair Fund

The Winnipeg Foundation

CANADA'S ROYAL
WINNIPEG BALLET
BUSINESS PARTNERS

PARTNER
$5,000 - $9,999

Friesens Printing

The Guarantee Company
of North America

Melet Plastics

Terracon Development Ltd
INVESTOR

$2,500 - $4,999

Cambrian Credit Union
Gendis Inc.
J. K. May Investments Ltd.

SUPPORTER
$1,000 - $2,499

The Accurate Technology Group inc.

Beaver Bus Lines Ltd.

Domo Gasoline

Corporation Ltd.

Ranger Insurance

Brokers Ltd.

Winmar Property Restoration
CONTRIBUTOR

$500 - $999

Coghlan’s Limited

InterGroup Consultants Ltd
McDiarmid Flowers

number TEN architectural group

DONOR

$10 - $499

Baked Expectations Ltd

Credit Union Central of Manitoba
Gunn's Bakery

Loveday Mushroom Farms Ltd.
Mid West Packaging Ltd

Mitchell Fabrics Ltd.

Price Industries Limited
ProTELEC Alarms

CANADA'S ROYAL
WINNIPEG BALLET
MAJOR GIFTS AND
PLANNED GIVING
PROGRAM

Major Gifts assist the

Royal Winnipeg Ballet by
underwriting the costs of special
projects and new productions.

MAJOR GIFTS

Mrs. Angela B. Ross
Terracon Development Ltd.

THE LLOYD &
FARRALLY SOCIETY

Named for the founders of
the RWB, Gweneth Lloyd and
Betty Hey Farrally, The Lloyd
& Farrally Society recognizes
those donors whose planned
and future gifts will help keep
the vision of Canada’s Royal
Winnipeg Ballet alive for

the future.

Diane Buck

Dr. Alice Cheatley
Marilyn Flynn

Deborah Hoekstra
Barb Howie

Ron Lambert

Barb Masterman
Pierre Meunier

Barry & Louise Pallett
Mrs. E. Pawlicki

K. Heather Power
Suzanne Riesenberger
Dr. Robert T. Ross
Ellen Spencer

Sonia & David Taverner
Mia Timmermans

Mrs. F. A, Trott

Haanita Seval

In Memory of Wendell Wagn

Craig Yeo
Donn K. Yuen

CREATIONS
ENDOWMENT FUND

Income generated from the
Creations Endowment Fund

is directed exclusively towards the
creation of new ballets and the
revitalization and refurbishment of
current repertoire, leaving a lasting
legacy in dance for generations

to come.

Tim Fennell

Ingrid Kottke
Chris Turyk

GOING HOME STAR
TRUTH AND
RECONCILIATION
PROJECT

The RWB acknowledges the
generous contributors to the new
fult-length work, Going Home Star -
Truth and Reconciliation.

PRODUCTION INVESTOR
$50,000+

Truth and Reconciliation
Commission

The Asper Foundation
Tuccaro Group of Companies
Wawanesa Insurance

PRODUCTION SUPPORTER
In Memory of Peter D. Curry

TICKET ACCESS DONORS
D. Challis

Joy Fontaine Cramer
Elizabeth Palfrey

Jane Puchniak

Susan J. Scott

CHINA TOUR

The RWB acknowledges the
generous contributors to the
China Tour.

TOUR SPONSORS
CN

City of Winnipeg
James Richardsen & Sons, Limited
CentrePort Canada

TOUR SUPPORTERS
MacDon Industries Ltd.
Gordon Andrus

Janet OCallaghan

THE DAVID MORONI
SCHOOL ENDOWMENT
FUND

The David Moroni School Endowment
Fund supports initiatives that ensure
the highest quality dance education
for young artists and dance teachers
for decades to come.

$50,000 +

Susan Glass C.M. & Arni
Thorsteinson

To our donors whose leadership and generosity
help us present ballet of the highest calibre.
Your loyal support of the RWB is greatly appreciated.

Diane & David Johnston
$25,000-$49,999

Carol Bellringer & Greg Doyle
Dr. Steven Funk
Hubert & Bernice Kleysen

$10,000-$24,999

Jean Giguére, C.M

& Dennis Giguere

Guy & Lou Goodwin

Peter & Maureen Macdonald

$5,000 - $9,999

Hilary Druxman Inc.

The Klukas Family
Arlene Minkhorst
Terracon Development Ltd

$1,000 -~ $4,999

John G. Campbell
Anthony Cohen

Lewis Hertzman
Alanna & Boyd Kalnay
Emilie Lewis

Marion Lewis

Life Science Association of
Manitoba

Peter Quanz
Dr. & Mrs. F. C. Violage

UP TO $999

Muriel Andrews

Kelly Bate

Joan M. Bender

Aaron & Janice Benko
Melanie J. Bot

Tristan Dobrowney

Mary Fardoe 4

Kate & Tim Fennell

Akira Fishman & Family 4
Susan & Mike Fraser
Johanne Gingras

Robert & Kathleen Helbrecht
Pat L. Hodgert

William Huculak & Liv Valmestad
Jack & Zina Lazareck 4
Karyn & Mel Lazareck w
Lawrence & Beverly Matthews
Sherri & Marc Rittinger
Christopher Turyk

Mr. & Mrs, G.R. Waver
Jacqueline Weber

PATRONS’ CIRCLE

The Patrons’ Circle exists

to recognize those generous annual
donors of $1,250 or more, whose
phitanthropy helps the RWB maintain
the standard of artistic excellence for
which it is known the world over.

SUSTAINER
$10,000 +

Richard A. N. Bonnycastle
Mrs. Irena Cohen

Mrs. Peter . Curry
Susan Glass C.M. & Arni

4 Indicates a gift made
fn Memory or In Honour



Thorsteinson

Douglas MacEwan In Honour of
Elizabeth MacEwan

Anna McCowan Johnson & Donald
K. Johnson

Dawn Klockow

Jim Pattison

Lawrie & Fran Pollard

Tannis M. Richardson

Robert T. Ross & Angela B. Ross
Gerald Schwartz

Rod & Jeannie Senft

INVESTOR

$5,000 - $9,999

Julius Arkos
Mrs. R.G. MacDonald
Ross Robinson Family

BENEFACTOR
$3,000 - $4,999

Gail Asper & Michael Paterson
James Cohen & Linda McBGarva-
Cohen

Guy La Freniere

Heather Power & Harold Klause
Carolynne Presser

Louise Pujo & Tim Hibbard
Hartley & Heather Richardson
Go Sato

UPPER CIRCLE

$1,750 - $2,999

Savitrah & Danny Balciunas
David & Gursh Barnard

Ruth Brodie

Dee Buchwald

Timathy & Barbara Burt
Jane & Gary Caines

Jim Davey

Nicki & Bryce Douglas

Jane Emslie &

Brad Wiadyka

John F. [Jack] Fraser

Jean Giguére, CM. &

Dennis Giguére

Jeff Herd & Stephanie Rouet
Robert B. & Late S. June Jackson
Kevin & Els Kavanagh
Marion Lewis

Thérese Lewis

Bill & Shirley Loewen

Or. & Mrs. Kenneth Murray
Michael Nozick & Cheryl Ashley
Josephine Reid

Sanford & Deborah Riley
Barry & Rena Shenkarow
Arva J. Shewchuk

Terry & Melba Wright

INNER CIRCLE

$1,500 - $1,749

Sheldon & Penny Bowles
Dr. P. H. Brooke

N. Ashleigh Everett & Stuart Murray
Judy Fields

Sandra Foster & Peter Holle
Ruth E. Gongos

William J. Hutton

Richard Irish

Richard & Hillaine Kroft

Bill & Joan Mayberry
Shaun & Dana Mayberry
Ryan & Elise Mayberry
Gerry & Barb Price

David & Kathleen Reid

Jim & Leney Richardson
Jacqui F. Shumiatcher
S.OM.LLD

Brentee Carrington-Trepel
& Brent Trepel

Mrs. F.A. Trott

Ginny Twomey

PATRONS’ CIRCLE
$1,250 - $1,499

Kirsten Albo

Susan & Leonard Asper
Sheldon & Florence Berney
Marjorie & Morley Blankstein
Patrick Cameron

Dick & Melinda Carter

Dr. Alice Cheatley

Grant & Aynsley Cockshatt
Robert Dawson

N. Murray & Heather Edwards
David & Catherine Filmon
Ms. Lyn Goldman

Guy & Lou Goodwin

David & Eveline Gurnham
Jack & Elsie Hignelt

Paul & Carol Hill

Carman Johnston

Diane & David Johnston
Hubert & Bernice Kleysen
Ron & Jean Lawson

Don & Betty Leitch

André Lewis

Graham & Suzanne Lount
Peter & Maureen Macdonatd
Sherratt Moffatt

Jennifer & Hugh Moncrieff
James Newton

John & Flordeliz Osler

Drs. Bill Pope &

Elizabeth Tippett-Pope
Kathleen Ramsay

Mrs, Shirley Richardson
Jean Carter Riess & Rick Riess
Chartene & Alva Rocke

Or. & Mrs. Leon Rubin

Grant & Elizabeth Simons
Bob Stewart

Dr. & Mrs. Willem T. H. van Oers
Thuraya Weedon

Florence & Don Whitmore
Gordon & Eleanor Wiebe

FRIENDS

Every year we rely on our Friends to
provide pivotal funds that allow us to
continue the tradition of world-class
dance for which the RWB is so
renowned.

PRIMA

$500 - $1,249

Margaret Lynne & Jim Astwood
Joan M. Bender

Kathryn Bernard

Bruce & Shelley Bertrand-
Meadows

Ted Bielby

Patricia Chaychuk
Haderra & Mark Chisick
Sally R. Dowler

Greg & Vera Duncan
Barbara M. Hamilton
James Hanley

Rick Harrison

J. Keith Knox In Memory of
Sally M. Knox

Ron & Lesley Janusz
Leroy Johnson

Joan Johnston

Ms. Maggie Katzeley

Nora Kaufman

Ted & Wanda Lismer
Brian & Shelagh Lobay
Larah Luna

Marilyn Marshalt

Richelle Miller

Donald & Janet O'Callaghan
Iris Reimer

Pat & Jim Richtik

J. Derek Riley

Or. M. L. Schroeder
Deborah Spracklin
Dale & Velvet Sulymka
Mr. & Mrs. H. Voigt
Dr. Dorothy Young
PRINCIPAL

$275 - $499

Dick & Elaine Archer

Eart & Cheryl Barish

Fran Booth

Jason & Nancy Born

Fred & Lorna Buckmaster
Carol Budnick

Felicity Chappell

Nicole Coltette

Barbara Cook

Beverly Craig

Gary & Fiona Crow

J.V. Date

F. P. Doyle

Harry & Mary Lynn Duckworth
Kathleen Edwards
Margaret E. Faber

Dr. Edmund & Mirla Faridy
Amanda Graham

Percy Gregoire-Voskamp
Sonia & Harvey Hosfield
L. Kampeas & J. Gartner
Dr. Diamond Kassum &
Mrs. April Kassum

Dr. T.6. Kucera

M. L. Kuntzemueller

Dr. G.H. Lawler

David & Francesca McBean
Dr. David Milward

Sharon & Mel Myers
Graciela Najenson

Truus Oliver

Jean Stoneham Orr
Francine Panagapko
Derek & Anne Riley

Mr. Wayne Rivers

Susan Schindle

Dr. L. Sekla

Ellen Spencer

Mr. Curtis Steiman

P. Colleen Suche

Eva & lan Sutherland

Jim & Heather Thomas

Dr. Lynn Tomkins

Mrs. Lee Treithard

Andrea Weber Ethans & Clancy
Ethans

SOLOIST

$150 - $274

Jock Abra

David & Rosemary Barney
Bruce & Joyce Berry

Or. & Mrs. David & Gillian Bird
Fred & Lorna Buckmaster
Selwyn Burrows

Rita & Don Campbell

Jennifer & Stephen Chapman
Duane Cheskey & Georgia Kerr
David & Kathleen Connor
Linda & Graham Connor
Richard & Hennie Corrin

Greg Cox & Patricia Salam

R. Lynn Craton

Or. & Mrs. Ted Cuddy

Carmen Curtis In Honour of
Lorna Curtis-Howell

Linda Daniels

Dr. Peter & Mrs. Linda Delamere
Diana Dickof

Linda Dixon

Ms. Sheilz J. Down

Carol Duboff

Michael Dyck & Diane Johnstane
Mrs. Thelma Fast

Dr. Steven Feldgaier

Reg Friend

Inge Froese ..

Mr. Ron Gaffray

Aileen George

Eileen E. George

Dianne Glass

Mrs. Joyce Grace

Larry & Susanne Greer
John Greer

James R. Hammel
Mildred Hemmelgarn

Jan Horner

Karen Howell

Joan M. Hunter

Leah Janzen

Or. Lorena Jenks

Betty Jo Johnston
Johanna & John Kassenaar
Or. Bryan Kirk & Myrna Mitchell
Father A. M. L. Klassen
Katherine Klassen

Louise Klassen

Marion B. Korn

David & Denise Koss

Mr. Dean Kriellaars

Ralf Kyritz

Edith & David Landy
Gordon P. Linney

Diane & Alanna Littman
Sharon & David Macdonald
Carol A. Macoomb

Ms. Tannis Manikel

Alan & Joanne Maxwell
Nicole Michaud-Oystryk
Marion Mills

Vera Moroz

Jane Morris

John & Joan Morriss

MPM Insurance Agency Lid.
Mr. & Mrs.

William Murphy-Dyson
Ivanna Namaka

J. Keith & Ruth Neill
Wayne Q'Brien

Shelley Parham & David Smith
Jim Parker

Betti Port

Bitt & Heather Quinn

Lois Romanica

Mr. & Mrs. M. Rosenbloom
John S. Russell

Ms. Anne Russell

Donald F. & Doran Sewelt
Janet Shindle

Ms. Edna Siemens

Dick Smith & Doug Arrett
Mr. & Mrs. F.W. Stewart
Darlene Stewart

Thornas & Wanda Struthers
Marilyn Thompson

Or. Milada Toffler

Hymie & Shaaron Weinstein
Eileen Wheeler

Donald Whitaker

Mr. & Mrs. Ralph Wild
Sabina Willborn

Mrs. Ivy Young

CORPS DE BALLET

$50 - $149

Shoshanna Andress
Muriel Andrews
Linda Ashton
Christian Benhamou
Eva Bérard

Edward Bez

Alice Bloomfield

Jeff & Monica Bonnell
John Borst

Monigue Brandt
Catherine Brockway
Gloria Brown

Marilyn Brown

M. Isabelle Butters
Mrs. M. Ruth Calvert
Margurite Campbell
Mrs. Patti Cherney
Lisa Chisholm
Candee Clark

Agnes & John K. Collins
David Connors & Sharon McDenald
Bradtey Curran

Mrs. Judith Danchura
Alison Darling

Geoff Dean

Chris Dewar

Mr. & Mrs. J. Ekins
Anna Ens

Andrea Erlandsen
Brenda & Michael Evans
Ms. Joan Farnfield
Barbara Filuk

Henery L. Fineberg
Shirley Fitzmaurice
Cynthia Forcand
Peter Galko

Mrs. Doreen Girling
Carla Goldstein

D. Gooch

Judith Goodridge
Brian & Geraldine Graham
Ms, Linda Graham
Heidi Grieser

Vilma Hammond
Darlene Hanlon
Amanda Harding

H. Rose Harrison
Bernice Herd

HIGHER HORIZONS

Patricia Hill

Mrs. D. L. Hodgson
Deborah Hoekstra
Susan & Richard Horner
Mrs. ina Jablonski
Heather Janik

Dr. & Mrs. David & Kathryn John
Susan Johnson

Ms. Phyllis Kalinsky
Ruth B. Kettner in Memory of
Max Kettner

Allen Kimeltman

M. Kremers

Ms. Teena Laird
Vanessa Lawson
Myrna H. Levin

Lesley Lewis

Ms. Roberta Lewis
Mary Rose Lindsay

Cr. Patti Ling

Jan Lowe

Shirley Lynch

Mrs. L. Matsuo

Dr. & Mrs. Ihor Mayba
Dr. & Mrs, D. McCarthy
Rossanna McCormack
Marsha J. McDermid
Ken & Joan McGregor
Cydney McMurray
Marilyn McWilliams,
Morna-June C. Morrow
Marlene A. Mortimer
Shirley Muir

Leesa Munroe
Hildegard Nickels

R. J. & Barbara E. Nickel
Karen & Terry Ogden
Lesley Oswald

Nick Ostash

Robin Scott Ozero
Tamara Paley

Gretha Pallen

John Parker In Honour of
Erin Parker

Donna & lan Plant

Clare Pollock

Mary & Ron Pollock

Blumie Portnoy

Don & Carol Poulin

Doreen F. Pruden

Robert & Joan Publow

Irene Puloski & David Konsme
Bryan & Diana Purdy

Judith R. Putter

Yvette Quass

Stefanie Reimer

Joyce E. Rich

H. Ricou

Waltraut Riedel-Baun

Patricia Ritchie

L. Rivard

Vera Rosolowich

Frances A. Russetl

Beverly Ryman

Morley & Shirley Rypp

Mr. Johnny & Ms. Pear| Salangad
Elizabeth Salter

Or. Brent Schacter

John Schellenberg

Ms. Friederike Schneider-Vieira
Janet Schubert

Susan J. Scott

Mrs, Charlene M. Scouten
Diana Semchyshyn

Haanita Seval

Dr. Louise Shaw

Vern & Ann Simonsen

Geri & Pater Spencer

Mr. & Mrs. L. J. Stechesen

Dr. V. M. Storrie

Brenda Taylor

Rev. Ross & Bette Jayne Taylor

RWB - Supporting the Community

The Royal Winnipeg Ballet believes that
everyone should have the opportunity to enjoy
the beauty and excitement of a live ballet

performance.

The Higher Horizons program is a uniq
partnership with more than 30 local cor
groups and social service agencies. Wit
generous support of BMO Finantial Gro
and Manitoba Public Insurance we offer
organizations complimentary tickets t
performances for individuals and familie
would not otherwise be able to attend.

We are pleased to join with our sponsors to
support access to ballet by all.

Presenting Sponsor:

, BMO 9® Financial Gro

Date Thacher

Darrel & Marianne Thom
Mia Timmermans

Roy & Nancy Vincent
Ruth Vincent

Veralyn Warkentin

Vicki Young

TUTUS IN BLOOM

By donating to our Tutus in Bloom
campaign, you are helping to keep
our tutus beautiful.

SPONSOR A TUTU $2000

Ingrid Kottke

The Reid Family Charitable Gift
Fund

Go Sato

SPARKLE $500

Richelle Mitler
Tannis Richardson

LACE $300

Ted Bielby
Amanda Graham
Don & Betty Leitch

BODICE $200

Ruth Brodie

Jane & Gary Caines
Beverly Craig

Dr. Lorena Jenks

W.K. Labies

Alan & Joanne Maxwell
Vera Moroz

Mary & Ron Pollock

4 Indicates a gift made
in Memory or in Honour




TULLE $100

Joan M. Bender

Bruce & Joyce Berry
Marjorie & Morley Blankstein
Jeff & Monica Bonnell
John Borst

Carol Budnick

Candee Clark

Carol Duboff

Judy Fields

Vilma Hammond

Jean Giguére, C.M. & Dennis
Giguére In Honour

of Gail Asper

Betty Jo Johnston

Ted & Wanda Lismer
Shelagh Lobay

Jan Lowe

Jo-Ann McRae

R.J. & Barbara E. Nickel
Truus Oliver

Jean Stoneham Orr
Patricia Ritchie

Kay Rokala

Dr. L. Sekta

Mr. & Mrs, L. J. Stechesen
P. Colleen Suche

Roy & Nancy Vincent

BASQUE $50

Pat Bonnell

Fred & Lorna Buckmaster
Lisa Chisholm

Carol Dubnicoff

Wendy Dyck & Scott Penner
Barbara Filuk In Honour of Jean
Giguére, C.M

Lynna Goldhar-Smith
James R. Hammel

Bernice Herd

Marion B. Korn

Mary Rose Lindsay

Gordon P. Linney

Samuel Ray McKinlay
Shirley M. O'Hara

Nick Ostash

Don & Carol Poulin

Sandra Sadler

Lori Simoens & Christopher Hoban
Ellen Spencer

Geri & Peter Spencer

Mary F. Steinhoff

Veralyn Warkentin

Ralf Wild

THREAD $20

Robin Allary
Haderra Chisick
Linda Daniels
Geoff Dean

Richard Dickerson In Honour of
Andrea Okonkwo

Carolyne Ferrande

John & Louise Greenaway
H. Rose Harrison

Ms. Roberta Lewis

Roland Mahe

Carolyn & Nathan Mitchell
Vera Rosolowich

S. Sims

Lorraine Wiltms

FRIENDS OF
THE SCHOOL

Every year we rely on our Friends to
provide pivotal funds that allow us to
continue the tradition of world-class
dance for which the RWB is so
renowned.

PRIMA POSITION

$500 - $1249

Melanie J. Bot
Delores Gembey
Barry & Louise Pallett

PRINCIPAL POSITION
$275 - $499

Lynna Goldhar-Smith

THIRD POSITION
$150 - $274

Or. Davinder Jassal
Mrs. Joyce Grace

FOURTH POSITION
$50 - $149

Suzanne André

Yayoi & Toshiyaki Ban
Gloria Brown

Dyane Cameren

Lloyd Friedman

Katie & Delloyd Guth
Joanne Hawkins

Kyle, Tiffany & Abby Newton
Haanita Seval

Lorne Sunley

RD OPPORTUNITY
FUND

The Recreational Division
Opportunity Fund was created
to ensure that as many young
people as possible have access
to quality dance programming
at the RWB School.

Stephanie Bevacqua

Canadian Tire Jumpstart

Miss Madison Charest

Ron Hrynchuk & Jane McSwiggan

The Jassal Family
in Honour of RWB

School RD Teachers
& Assistants

COMMUNITY
OUTREACH

The Qutreach Program reaches out
to children and communitiesthat
may not have had the opportunity
to experience what the RWB has

to offer.

Adam & Rachael Buchwald

Dee Buchwald

Canadian School of Ballet

and Dance

Tracy Leipsic & Richard Buchwald
Dr. and Mrs, Davinder &

Gunda Jassal

John Loewen

Jaime Vargas

TRIBUTE GIFTS

In Memory of
John Brodie

Bruce & Barbara Ball
John & Sally Zaplatynsky

In Memory of
Geraldine [Gerry] Cowie

Mary Fardoe

Akira Fishman & Family
The Stephensons

In Memory of Max Kettner
Ruth B. Kettner

In Memory of Joan Leaver
Kay Rokala

In Memory of

Dorothy Parker

Joyce Lyon
Nancy Moorhouse
& Garry Hastings

in Memory of
William {Bill) Reid

Nancy Laxdal & Jean Redston
Marilyn Marshall
Jocelyn Robinson

in Memory of
Arva J. Shewchuk

Ginny Twomey

In Memory of
Arnold Spohr

Sonia Taverner

In Memory of
Sheila Storjord

Kay Rokala
In Honour of Gail Asper

Jean Giguére, C.M.
& Dennis Giguére

in Honour of

Jean Giguére, C.M.
Barbara Filuk

Jack & Zina Lazareck
Karyn & Mel Lazareck

In Honour of

Andrea Okonkwo

Richard Dickerson

In Honour of Erin Parker
John Parker

In Honour of RWB School
RD Teachers & Assistants
The Jassal Family

ESTATE GIFTS

Estate of Isla Ayre

Estate of John Gordon Hunter
Estate of George A. Keates
Estate of Margaret Mot
Estate of Ruth E. Nickle
Estate of Sheila Sturley
Estate of Marjory Grant Young

CANADA'S ROYAL
WINNIPEG BALLET

ANDRE LEWIS ARTISTIC DIRECTOR



THE STAFF OF THE ROYAL WINNIPEG BALLET

André Lewis

Artistic Director

ARTISTIC
Artistic Director...
Music Director & Conductor.
Senior Ballet Master..
Ballet Masters

André Lewis
..Tadeusz Biernacki
Johnny W. Chang
. ....... Tara Birtwhistle,

Vanessa Lawson, Jaime Vargas

Assistant to the Artistic Staff..................... Judy Arnason
SCHOOL ARTISTIC
DIrECLON. e Arlene Minkhorst

Principal, Professional Division
Director, Teacher Training Program..
Director, Aspirant Program......
Principal, Recreational Division..
Vice Principal, Recreational Division.
Principal Pianist...........c..
Assistant Principal Pianist

Jacqueline Weber
.Johanne Gingras
Stéphane Léonard
Kelly Bale
..Nicole Kepp
.Donna Laube
..Miroslaw Szarek

ADMINISTRATION

Executive Director........ococceenee
Director of Company Operations.
Director of Human Resources
Director of Finance.
Executive Secretary.
Accounting Manage
Payroll Administrator.
Accounts Payable
Physiotherapists

Jeff Herd
Christopher Turyk
.Pearl Kavanagh-Stoesz
David Gudmundson
..Jan Routledge
Debbie Wallin
.Deneen Swartz
Alison Chaboyer
...Laurie Urban,
Kevin Dyck, Sam Steinfeld
Jeff Monk
Kong Ly, Doug Grant
.Mary Gara, Joel Ferguson

Facilities Manager......
Facilities Maintenance
Housekeeping

SCHOOL ADMINISTRATION

Director of Operations.........c..cccooiciiiiiiiccs Kate Fennell

Professional Division

Program Support Manager... Lindsay McKnight

Office Supervisor Monica Kowalik

Professional Division Registrar...................... Kari Keech

Recreational Division Registra Michelte Akinola

Schedule Coordinator................ . Ash Alber

Office Assistants..............cciiiiooran n Benedictson,
Clara Birnie, Rikke McFeetors, Melanie Saunders

MARKETING & COMMUNICATIONS

Director of Marketing and Communications............. Larah Luna
School Marketing Manager... ..Christa Mariash
Public Relations Coordinator. .Jane Puchniak
Communications Specialist.. ....Dani Finch
Marketing Coordinator... Aleli Estrada
Interim Graphic Designer.. ...Bryce Creasy
Group Sales &

Audience Development Coordinator...
Online Marketing Coordinator..
Sales & Marketing Assistant....

... Angela Hendry
Maria Kenney
..Jillian Luna

DEVELOPMENT

Director of Development...........oooiiiiiices Susan Fraser
Individual Giving Manager. ..Graciela Najenson
Corporate Partnerships Manage -Pamela Wilton
Development and Event Coordinator.. Lesley Lewis
Development Coordinator.. ....Pauline Leung

CUSTOMER SERVICE

Customer Service Manager..
Receptionist ..Sheneza Khan
Customer Service Superviso Julie Gregorchuk
Customer Service Representatives.........ccoocceeicee Hitary Crist

Kayla-Ann Fernandez, Adrian Pecold, Connor Stoesz

..Joanne Hawkins

Jeff Herd  Executive Director

PRODUCTION

Director of Production. Michael Freeman
Technical Director. ..o Bob Stewart

David Warburton
Ingrid Kottke
Ken Perchuk
.Robert Burdey
John Shopka
Tim Hrabchak
.Marc Gagnon
M. Drew Derbowka
..Shaun MclLean

Company Manager...
Production Stage Manager.
School Technical Coordinato
Head Carpenter......c..occc.ce..
Assistant Carpenter/Head Flyman..
Head of Properties...
Master Electrictian..
Assistant Electrictian..
Head Of Audio/Crew Chief..
Head of Touring Wardrobe. ..Brenda Belmonté
Wardrobe Assistant ...Barry Malenko
Audio Visual Technician/Production Assistant.....John Kaminski
Tour Trucking.....coceeiniecriecnna Arnold Brothers Transport

FACULTY

Suzanne André, Scott Andrew, Hannah Arras, Eugene Baffoe,
Jolene Bailie, Denise Belzile, Katrin Benedictson,

Aimee Brasko, Lisa Brooks, Darilyn Burdeniuk, Mark Cameron,
Rachel Cooper, Nicole Coppens, Yvanne Dandan,

Alexander Gamayunov, Claude Garand, Karin Giesbrecht,

Julie Gregorchuk, Caroline Gruber, Samantha Hrabi,

Laura Kolysnik, Oteksandra Kondratyeva, Jacqui Ladwig, Claire
Marshall, Bruce Monk, Jorden Morris, Michelle Mourre,

Nicole Owens, Radostina Panova, Stacha Penner,

Paula Potosky, Roman Rykine, Cheyenne Schroeder,

Cheryl Scott, Keri-lee Smith, Marijka Stanowych,

Debra Thiessen, Rachelle Vermette, Alie Wagar

Kristina Washchyshyn

ACCOMPANISTS
Arlene Baschak, Mark Cameron, Irena Gendelman,
Jolanta Janiszewska, SooJun Kim, Sharon McCullough,
Duncan McGregor, Michelle Mourre, Dale Rogalsky,
Nina Rudakova, Victoriya Yamchuk

RESIDENCE

Dean of Residence Kayla Saarinen

Student Care Counsetlors.. .Inna Malchy,

Natasha Rossol
Administrative Counsellor............ <o Kari Hintz
Interim Administrative Counsello Rebecca Earley
Activity Counsellor Heather Taschuk

Counsellors Violeta Avalos,
Jenessa Dick, Chantal Hogue, Carol Hoydalo, Danielle Lester,
Samantha Markewich, Stephanie MclLean, Bob Pleschke,
Hannah Rogalsky Hogan, Bobi Stupack,

Yolibe Velasquez de Cowie, Ellen Weins

...... Alexandre Borger
Kylie Evans, lan Poirier
Doris Bedard, Jonabelle Tay
..Madeline Bez,
Mark Griffiths

Kitchen Assi
Kitchen Student Assistants

Residence Caretaker.............cooiviiins Gawain Umphrey
WARDROBE
Director of Wardrobe............... e Olena Zharska

Wardrobe Supervisor.
Footwear Manager.........
Head of Touring Wardrobe/Milliner..
Schoot Wardrobe Coordinator..
Head Sewer. Angela Gaft
Sewers.... Gabriella Barone,

Zenaida Cruz, Rose Curatolo, Noel De Leon, Anciska Milne

....Barry Malenko
Janet Anderson
..Brenda Belmonté
Angela Vaags

WINNIPEG SYMPHONY ORCHESTRA
MUSICIAN ROSTER

FIRST VIOLINS

Gwen Hoebig,
Concertmaster

The Sophie-Carmen
Eckhardt-Gramatté
Memorial Chair, endowed
by the Eckhardt-Gramatté
Foundation

Karl Stobbe, Associate
Concertmaster

Mary Lawton, Assistant
Concertmaster

Karin Andreasen

Chris Anstey

Mona Coarda

Hong Tian Jia

Janet Liang

Simon MacDonald
Meredith McCallum
Julie Savard

Jun Shao

SECOND VIOLINS
Darryl Strain, Principal
Elation Pauls, Assistant
Principal

Karen Bauch

Kristina Bauch
Elizabeth Dyer

Rodica Jeffrey

Susan McCallum
Takayo Noguchi
Claudine St-Arnauld
+Jane Pulford

VIOLAS

Daniel Scholz, Principal
Anne Elise Lavallée,
Assistant

Principat

Laszlo Baroczi
Richard Bauch

Greg Hay

Suzanne McKegney
Merrily Peters

Mike Scholz

CELLOS

Yuri Hooker, Principal
Leana Rutt, Assistant
Principal

Alex Adaman
Margaret Askeland
Arlene Dahl

Carolyn Nagelberg
Emma Quackenbush

BASSES

Meredith Johnson, Principat
Andrew Goodlett, Assistant
Principal

Travis Harrison

Paul Nagelberg

Bruce Okrainec

Daniel Perry

FLUTES

Jan Kocman, Principat

Supported by Gordon &
Audrey Fogg

~ Martha Durkin

PICCOLO
Martha Durkin

OBOES
Beverly Wang, Principal
Robin MacMillan

ENGLISH HORN
Robin MacMillan

CLARINETS
Micah Heilbrunn, Principat
Michelle Goddard

BASSOONS
Alex Eastley, Principal
Kathryn Brooks

HORNS

Patricia Evans, Principal
Ken MacDonald, Associate
Principat

James Robertson

The Hilda Schelberger
Memorial Chair

Caroline Oberheu

Michiko Singh

TRUMPETS

Brian Sykora, Principal
Paul Jeffrey

Isaac Pulford

The Patty Kirk Memorial
Chair

TROMBONES
Steven Dyer, Principal
John Helmer

BASS TROMBONE
Julia Mcintyre, Principal

TUBA
Chris Lee, Principal

TIMPANI
**Brendan Thompson,
Acting Principal

PERCUSSION
Frederick Liessens,
Principal

HARP

Richard Turner, Principal
Endowed by W.H. & S.E.
Loewen

ORCHESTRA PERSONNEL
MANAGER
Chris Lee

PRINCIPAL LIBRARIAN
Raymond Chrunyk

ASSISTANT LIBRARIAN
Laura MacDougall

* On Leave
** One year contract
+ Dual Section Position

Please note: Non-titled {tutti}
string players are listed
alphabetically and are seated
accordingly to a rotational system.

61

AVAILABLE AT RWB ALUMNI ASSOCIATION
DISPLAY DURING THIS PERFORMANCE

COSTUME SKETCH REPRODUCTIONS —

Alimited number of matted, full-colour, full-size
reproductions of some of the Company’s most
memorable costume designs.

| SPOON JEWELLERY.
BY TERESA BACAL

Teresa Bacall, former
principal dancer of the
RWB presents her
beautiful hand made
spoon jewellry.

~ POSTERS

~MUSIC CD’s

alumnif@rwb.org’




MASTERWORKS
10 BEAVERBROOK
ART GAILI ERY

SEPT 27-JAN 25
2 SHOWS e 1 TICKET

Masterworks from the Beaverbrook Art Gallery is organized and
circulated by the Beaverbrook Art Gallery with the support of
the Museums Assistance Program at Canadian Heritage, and
supporting sponsor Mclnnes Cooper. With the support of the
Fundacio Gala-Salvador Dall, Figueres.

daii.exhibiis.wag.cs

Philippe Halsman. Yes, but don't try to uncover my secret (Dalf's Mustache), (detail).
1954, © Philippe Halsman Archive, lmage rights of Saivador Dali reserved.
Fundacié Gala-Salvador Dali,

WINNIPEG'S
CONTEMPORARY
| DANCERS

FOREVER IN BLUE JEANS | October 912t
SEGNO | January 22" - 25t
VERGE | February 27" - March 1+

WCD DINNER + DANCE | April 26t
AT PEASANT COOKERY

FOR THE TURNSTILES | May 8 - 10t

WINNIPEG SYMPHONY ORCHESTRA |
AZIZ CONDUCTS BRAHMS
Friday, October 10 8:00pm
V'Sa’rurday, October 11 | 8:00 -

Eckhardt Gramaﬂe' Capncc:o Concertanfe
Elgar: Cello Concerto.in E minor
Brahms: Symphony No. 4

Aziz Shokhdklmov, conductor | Juhe Albers, ce"o

“An incredible conductor”
“an utterly assured soloist”

ﬁcets available at the Winnipeg Symphony Orchestra Box Office and all Ticketmaster outlets

204-949-3999 www.wso.ca | 1-855-985-ARTS Ticketmasterca §

2014/15 SEASON @ MANITOBA OPERA

presented to commemorate
the opening of the Canadian
Museum for Human Rights.

BUY BOTH SHOWS AND SAVE UP TO 75% OVER SINGLE TICKET PRICES
SUBSCRIPTIONS STARTING AT $60

204-957-7842 | www.manitobaopera.mb.ca [iG

[MANITOBA ARTS COUNCIL @ Canada Council  Conseil des Arts @ zl RICHARDSON innipeg Free Press
JCONSEIL DES ARTS DU MANITOBA XS fortheAns  duCamada roovoamon  Winnipeg
WINNIPEG

Elnvesturs
Baking the Arts AIL ASPER  Financi
v GAIL AS SPER 570 @) Financial Group 77 vy

o care

nancial

@ vy Manitoba e R
& Wowanesa 1y 0 £ @ Hapiee e o GOLDENWEST

WINNIPEG RECREAPONAL For Good. Forever.

Performance Venue: Centennial Concert Hall



B NADA'S ROYAL ‘ D) CANADA’S ROYAL
”) WINNIPEG BALLET . . A L) WINNIPEG BALLET

ANDRE LEWIS ARTISTIC DIRECTQR < ‘ Aoy ANDRE LEWIS ARTISTIC DIRECTOR

04-08 /‘2015 - . APR29-MAY03/2015 [ =
Choreography Marius Petipa o e : Choreography John Alleyne
and Lev Ivanov : '

. ’ Q| plusapplicable , -
Adult Tickets from $29! ?egggptg)l(i ¢ . . 1 plusappllcable

“Adult Tickets from $291 puszpplica ) 204.956.2792




' CANADA’'S ROYAL
WINNIPEG B
ANDRE LEWIS ARTISTIC DIRECTOR

RWB SCHOOL PROFESSIONAL DIVISION PRESENTS

Kingdom of the Shades i MIEC 2058 (014
A Ba“.et Vlgﬂettes ' Choreography Galina Yordanova

and Nina Menon
Ch?.‘r"eographer Anna Marie Holmes after Marius Petipa

DHATN. Raiaan Rrandt Bhntnaranhy

in Students PHOTO: Réjean Brandt Photography.
enlimv

Vauni Ran Artinm Mal

AdgltTickets from $29! plus applicable
Adult Tickets from $291 aus aeplcebte 204.956.2792 | BEE  GEIEZNEES 204.956.2792

Centennial Concert Hall rvvb.org Centennial Concert Hall er .0 rg




